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Shakespeare’s Plays: The Recent Relation
between Scholarship and Performance
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Twelfth Night is not a comedy. It is a very 7eal play with a
great deal of sadness in it, a painful chain of events developing
through madness.
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our generation knows more of the genuine Shakespeare experience
(5)
than our grandfathers did.
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Ang. Nay, women are frail ﬁoo.
Isab. Ay, as the glasses where they view themselves,
Which are as easy broke as they make forms. (I1.iv. 125-127)

ARTIEL, AHIDEE, BELEIERE L TAED00 L8N\ B WL, T
CREWTCTENRBEDOX ST 2o T (BELXEILZADL HIT) RoTEIAEN, OHE-
BIZTH5L00D, BEHEPEEFEIEBRENDIL, BLREENTOE UM, T, *

(34)



7

DEFEEEL X HDCHLNIRAEN, FETCMoe7 vV 2 nOEBER DL LE L BND,
CDy—~RY, RSC DEEFLEBEICE N Y2 VT vt « 254 — Ty vy mELLA
VR TR AHHIOR SR & n o et S 3R, BT B R B o T B T4 = S hTle
Bo LML, MEBRIREL7YY2uThb, ABIIODEBTHEMERE, BLTZOAY
CRE & BT C LANAIRER D2 & BbE Do —RELMWREBVWKR EEBEZ ST 7Y Y 2 vDR
CRUITFEOME CERBEIBAIN, BREBECRE TR 7FDOFER LB &4 LAWRICIE
REMRPENRED. 13 LT, BIIBEKRLR
DEFERD. BERTED DA, FIICHDE
BOEEICOWTEE AN LELARD
ROGERE#BT 28, BENHOZH L
PRE—FENbD L5,
FEORBEIER D LEE SN D X 51T,
FTRICIERZ] BHICR Tl [Ewkxh
250 ] =BBEPH I CICRBEH Licz A
FU 7y s =7V, THENOERD @
BT, TEL > TBDTIERW & Bb
o BIBDTHIZBEITTEAIHEICL HES
CECE o TEIEZBAE L, EBEOER B~
REE LT TIOLBEEBHICERDOEHRE
S22 LCBEEROEL D 275, &
CBRIDOES®REER L8R L OBERIC XL » T
NIREDETHDTH DB, ZDL A iR
gé#’ﬁ%kﬁ:mﬁ;;y4> ik, SEEHGT [ERInsb0] 21T
vy ew DEIDHET: B BAELEST 5 M, [SED
(FaFay e raza-m BB LA TE RBE BT LTl
TREEGY, BOBRYEFEST L2 L0 X LT, BECAXEREEE 2 5 5 L
<o ZAFVTY e 7 =7nD [REECOFRL] i UTix, bk &E Bbic UicHy)
HERNS D 2 X 5 Bbh D LirL, SIEBENEI DB L TLC 2o K 7y -
7 = TWVOHNTIHRNIES Do BBAMD L BNELOTBASELR LTHBE LTS,
HCHBLT, RCETATY 74 7 4 BEDBMEAE U DT 7 = 4 2D BHL A ERIN R
LB\ B BN 51 oNT, BAE S b—BOREARECE NS Lk B, =
AFY 7Y/ = TVEESAGDHERLKEE BT HZ itk o T [EE] Lo,
BRCHINCIIHARCBIBICC 2B EZDZERBRZO DOz THEGCOERI] O®Eokrrs 2 &
L7ce TR L 90 BEANIMERT ZFEOEM:, ZIhbE U A2ESWENE, BS13ES>

(35)



8

TEEADZRIL, FOFFTEUADOERRATFRICHLS LW IHEREMN EEZENC LT, B
fil, PRCKEINDIEENRETHIDOTH S,

FYvTNyPRBILBIZ VA AETHREL LEORBR

sichinik Hig, —v - Ay, FRR-OEBRCECTRELN D SR EED 25
Bl LI, 10504ERLIED Y = 4 7 A 7HIZEDRER L B » T B o EKEED LR L HIZEDH
HEEL, 7V 7Y o VRFCEBELTHAD ERDIHTELZDNDIES Ho

LA VF v R0OBEAEDTcma— 7)Y 74 ALY 2 4 7 2 7 OERE BT
U7e Tl LT Igite] 2B OL, BEENBBIE LTHRASHZ L3\ LarL, =
2~ 2V F 4y ALDOFEREY ANRND, EROBEOVRCHELET S [BE] CELL
TRRERAHEEL L 5 L+ 5058, R0 8] 284 BCRATH I Lzl
BT ay ey A7 FIEHO [+2%] RO BHCKESERLTDEE2L 0o

k> C.L. /S =8 =&y v 770 v ¥ CAEMTIE LGB E 00, v = A 7 28 7E5]
Db T BB 205 ) 2 Bk TEh L HHEOTEERRIL, Tl bX e T VAV~
A LT By v 7Y v VEIRUE AT F I X AEHBIO LERERIC DWW TOFT L HER
Lic b5 Db, 1983EE Tr v 7)) v VT L Tic Ya v « kue vz Ak The Story
of the Night ( TRDOMEE], 1961) o\~ T, C. L. /S—o3=23% = f 7 2 7T ERFROH
CITTR » 1B % EBIFH CRA, ERIOBEDMCEBDERD ) X2k R T Do MEDIL
PR LICEEEENTH B2, FRIIBNRBRCE: 20 ik, BEOBISER, B
HEADBMERBICANDSERIR SDONE—FHELHB L TRY, v 24 728 THEFZBRE
BERL LTCOMF LW IHFH L FHACE L EREE R LIcEEZ DN D,

BT L B RSB E AN B AR E FEOI bbb, C L. o
AV ay R Ry o OMREEREEATIEZC L PEL 52 5o BREFFEZEN
Fimr® M. C. 795 F7vy 70 English Dramatic Form ([#E0 b,
1%$,7?vFva7®ﬁ%%§Ht7V-Ne}?mié¢ﬁﬁ%m%v;4ﬁxﬁ7
BB 5 F TOERE LHEEDBERICES % b Tl Shakespeare and the Idea of the Play
Ty =4 727 LEBOHEEZ], 1962) & 1960 FRUBEDOBEDTFELER T 2B 2 L
725259 ML Co 799 F7 Ve ZIRBELTALL, Yay kv vaAfErvy7y
v VhFEolh, T¥ "= bYRIBAEL v 7 A7 5~ FBEoZ EITED, 7¥ 7Y
v VOEBADEENRHEEIND, METHRAFTF L BN ERHT IR ERERL DR, £4D
MBS ERREGE L) BEELTIVWES D,

BEOBERBREY BN T HAMEEENLLRELDBNEZDIL, P.D. x7 ¥ Fitk - T
B 5, FMEEBELEEOMICEBTZ2EBETHS ). BI I F~D—H& LTr

(36)



9

v 7Y v YENBIE TD theatre workshop R, HER, FEEcH LOF@mEMES, &
LA 7R TEE BT B b0 & LTH 2 BEBE BB TR LTl 5o AR
ﬁ%,749-7W7vami6%%%m%$~m%¢m@i7”7%-ﬂ—AK%H%&
BEREEEIC 7o » T B D1L, FMDBARE EELD OB LR T E BTN VIAL D &5
Y7y VIERT AMEPIRORE L LCERCHiT 5. 2o M.C. 775 F7
Vo 7 kR LT HEELIR, FEEEIROFIRESHEL, <A 7 « T 7 vo XEEATRE
BESEEITIR 2 T Do

HEEEIC BT B D LW E 13 BB X X190 FIC BN M EHE A M 2 fe RS RS b b
NDo 1020 F— 7 — « wANVY Vi k o THITE I NIz The New Shakespeare
w35 The New Cambridge Shakespeare 131984 43 0 F#ATBEB I N, EHIEINS
LD LLTCOY 2 A4 7 A TR S D2R~- 228 &, K, BAERZEBL 52 L
HLZDEHD—2L LTnbe SFCM>THETINIC 74 ) v T = TRy 7Y 7LD
Players of Shakespeare: Essays in Shakespearean Pervformance by Twelve Players
with the Royal Shakespeare Company ([ = A 7 27 DEEID T ADHEE LEL
A 7 A TERC X5y = A4 7 2 7 LEREDIE, RSCOZFALT = AD GBI HIBE
UreBENTDWTEED LW HKREE L o, TNETREAZRRVWAR L L > T bHo ZORIL,
BERA DD B REE LEHADEBRE WD F DO —FHE X Tk 20 Tldlel, BHRD
HOEEBMTEBHEBLVIFEDY = A4 7 A THRDO FTAEZRENITRT LD LEFZXL S0

19814EIC B o sEEa Y v « = v r A TOFEMB L WO TR\ LIcEETEY
W BB, WHRFEEED L\ HHEEETHKD, 19T4AELSRBRISFBIE ORI &b - 1o 2Rt
TSR, VA EY Fe a7 AREFH Licyr ¥ 7Y v & RERIEERORFHERE 230 Uk
235 1983 4RICBEE Lico 29 LGN T, HEDOEXFHREFBER THH 7V v 7 « 7
Vo7 =2 1084 4 1 BiCAT s o To Fipb s, “Childe Roland to the Dark Tower
Came : An Approach to English Studies” oG, RS IsRRZeD BEMEA 36 L,
v 7w VOEKRWERY BRHERET A Litolce UL, By A 72V TEIE FED
B, BIE0OBBRBRYBETHZ LINNTEALTARLR > TETNDHT L bHENTH D €
LT, A, BRCgEoRIERAEANC EEINSBE LTy = A 7 AL TRIZRD D Z L7
BR LI~ — « 7Y VA V=" =D FHENEBT B35, U AIEHHBOLD
ThoteDZH L, BHERIIITSE, MEEEAHRE (0FE HJElR e &) TXxbihic
BERE LTCEBEAL NS THD 5

AR I8 EE L ERBASICFAR BT [ 7 v 7Y v YRR EHFEEIF | L WHEEOL LI
i o 1B L D ThH B,
o, BEUZBEEOAFILOWCL, 7Y 71 v VAFERREROYE CRORATHS & ~ &
= NPz AR TN TEN T2

(37)



10

E
(1) 1982 fEIcZE T e RSC Om v F o M@, ~S-Cr v L AL Ty b7 amF o 748
Voo 24 HE YT HEEINIZBIN—EENCTLEINI D, BEICIL19824E0519854E % CTO=
V= XY HIEET B
@) Shakespeare Survey 37 (Cambridge U.P., 1984), p. 164.

(3) When that I was and a little tiny boy,
With hey, ho, the wind and the rain; .
A foolish thing was but a toy,
For the rain it raineth every day.

But when I came to man’s estate,
With hey, ho, the wind and the rain;

‘Gainst knaves and thieves men shut their gates,
For the rain it raineth every day.

But when I came, alas! to wive,
With hey, ho, the wind and the rain;
By swaggering could I never thrive,
For the rain it raineth every day.

But when I came unto my beds,
With hey., ho, the wind and the rain;
With toss-pots still had drunken heads,
For the rain it raineth every day.

A great while ago the world begun,
With hey, ho, the wind and the rain;
But that’s all one, our play is done,
And we’ll strive to please you every day. (V. i, 401-420)

oL [y 7E] OiEE»HKD,
He that has a little tiny wit,
With hey,ho, the wind and the rain,
Must make content with his fortunes fit,
Though the rain it raineth every day.. (IIL. ii. 74-77)

IZHEBL %,

@) BRLLZAFYI 7Y e 7 ~TMEARIOY —~ X R L TV 7] KBWTCHEIEEZERL
T\ 5,

(5) J.L. Styan, The Shakespeare Revolution (Cambridge U.P., 1977), p. 1.

(6) Take, O take those lips away,
That so sweetly were forsworn;
And those eyes, the break of day,
Lights that do mislead the morn:
But my kisses brings again, bring again,
Seals of love, but seal’d in vain, seal’d in vain. (IV. i. 1-8)

(1) E.M.W. Tillyard, Shakespeare’s Problem Plays(U. of Toronto P., 1964), p.119.

(8) Nicholas Shrimpton, p. 168.

(9) BABRKKBEDY a v « 75—t (FGR) 37> 7V v 9 CEIEIT - 7888255 RSC 0
BEHRTH S,

1) ZE=EL LT The Ornament of Action: Text and Performance in Restoration
Comedy (1979) 7b 5, 19834E~1984 izt Shakepeare in Performance, The Play-
wright in His Theatre: Shakespeare and Jonson, English Drama and Theatre:
1900-1965 7¢ X DAL L OB,

1) “What the Theatre Isn’t: Getting Down to Basics”
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