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Hemingway’s Description of Nature in The Old Man and the Sea
—Dualism with an Aspect of Emerson’s Concept of Nature——
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FF

—RBEMCSL 2 5 Hemingway DERIL, HoThbdeE, FRTELDD HREEDOBAR
AMWER A DE A R OICHE— S NSRBI ER TH 52 LAEBEINTL 5o 19234 IR
DieFE Three Stories and Ten Poems 3FEHRINTLEK, 95 - & BEEZEWIERL
Lle TN T - Hemingway 731944 41 Malcolm Cowley 0i4: - C Poe, Hawthorne,
Melville 7 & 0 &M SHIIER DR MOH TRELSTOND L 51Tk 2 20 Th 545 B
M. Halliday »VEoz3E “Hemingway’s Ambiguity: Symbolism and Irony” O CHg
#1L1k = A0 Hemingway OIRICOWTOERENE, BOBEARBEICRK TLZDE F il
FAEXNED, FIIRDLHICENT S, [Hemingway %, EOEECINTIEEITER
< R B U BT, I L RS AT B

LA L7 2, BEROS#HEIC>\\C Hemingway 1%, {5 D.H. Lawrence, &
52 Cazanne, Goya 72DEbL & EERZTTWbH L Bbh b, Lawrence 7> bIXEFZ DM
X EHEEL . FDZ oW “I learned from D. H. Lawrence how to describe
country@’ L 25 Leister 1238 » T BHEEND Do ik, Fio, EROBIEHLTEHENLDLLF
JLIEDIEM, HWECA YR E 2 —INT, XH¥DHERE (“those you have learned the most
from”) HEHIIcE, ROL HICEL TS, “I put in painters..., because I learn
as much from painters about how to write as from writers?” 1 hsE g Cézanne 75>

SR AR L RED BEICHONWT BEINT WhHE%E Carlos Baker, Philip Young,

W OARIZIBEEA T 2 V 2 XEeeEAS (BR624E108, MILAY) CTAOBRERLAEL
%@Lﬁ:i)@f&)%o

@ Cowley 2z Dz L&, Hemingway 3 [HADRADEMEC BLETAIER] &4
7o L7 Malcolm Cowley, “Nightmare and Ritual in Hemingway, ” Hemingway: A
Collection of Critical Essays, ed. Robert P. Weeks (N. J., 1962), p. 51. Zhuik
£%] The Introduction to The Portable Hemingway, ed. Malcolm Cowley (New
York, 1645) EEEKENI2d D TH B0

® E. M. Halliday, “Hemingway’s Ambiguity: Symbolism and Irony, ”
Hemingway: A Collection of Critical Essays, p.71.

® Leister Hemingway, My Brother, Ernest Hemingway (Conn., 1961), p. 154.

@ Carlos Baker, Hemingway and His Critics (New York, 1961), p. 27.
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®
Constance Montgomery 7; & 238 L T\~ 5%, Hemingway HE, Z4EIZE - T [HEEEE
A Moveable Feast (1964) o7,

I was learning something from the painting of Cézanne that made
writing simple true sentences far from enough to make the stories
®
have the dimensions that I was trying to put in them.

LIENT, Cézanne DB L RITTINERHALXF AL LHRIBL T2, T DERITCHIZD
\Cix Green Hills of Africa (1935) o<, Kandisky (5 LT [HOCIC IR TR
TET R G2 & DEREIN LTl B, 202 LICBT 5 Hemingway o#aici:
HL7cw, %D, Cézanne OZEHUCEEL oW & W) UIHIE, T CICHFEDOEHCHEIFL T
DDy, 19244E 8 B OFIENCE & HiF 1 “Big Two-Hearted River” D#&FE L 5L, D
HIZHIFRE NI S OF TRD L HICENT U B,

(Nick) wanted to be a great writer.... He, Nick, wanted to write
about country so it would be there like Cézanne had done it in paint-
ing. You had to do it from inside yourself.... He felt almost holy
about it. It was deadly serious. You could do it if you would fight it
out. If you’dlived right with your eyes.... He knew just how Cézanne
would paint this stretch of river. God, if he was only here to do it

Hemingway (%, HOEGZDED, JIIDEADIC Cézanne DEHLE b Al #E2T
WICEENEIRINGE D, HEHNNT, Cézanne @, HREFIEMsERAR L L TINEINICEA,
T OWERBIGE, BChz2 DML HEYEROBREXFOICENL, BHL, #MRL LD
L LB OBEEMHER, 5 LkBEARZ %, Hemingway 2VEE & O ZIRNAVZEMICEIR L
7o & B0 RSB WR W IE D BB EIZHUALLN DD TH %,

Hemingway (X, %7z, b —ADERK Goya b BEE 5T, & Dbi) Goya 23 [fF
UicBEIKE, &Y &, ?)ﬁﬁs%&i(ﬁiﬁié%‘ﬁﬁj Lo TCEHRD R E s FFE DERBL, >
¥, BUERBMOMROTLER, HADKEYERR ORI TIHE L 2 &
Hivdo

® Baker, Ernest Hemingway: A Life Story (New York, 1969), p. 132; Philip
Young, Ernest Hemingway: A Reconsideration (New York, 1966), p.185; Cons-
tance Cappel Montgomery, Hemingway in Michigan (New York, 1966), p. 144.

® Hemingway, A Moveable Feast (Hew York, 1965), p. 13.

(@ “The kind of writing that can be done. How far prose can be carried if any
one is serious enough and luck. There is fourth and fifth dimension that can be
gotten.” —Hemingway, Green Hills of Africa (New York, 1935), p. 27.

Baker, A Life Story, p. 132.

® “Goya did not believe in costume but he did believe in blacks and in grays, in

dust and in light, in high places rising from plains” —Hemingway, Death in the

Afternoon (New York, 1932), p. 205. .
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Hemingway @, —EBHICEATHDIREDOFICEGITIRWENER, BLEO%sy
BOFEATNIDFBHE 1%, T Cowley 12k » THMENiec & 7245 %7 Carlos
Baker &, BEHRpYLIUILTHIL, EhEN [ L #8IT), T8&E L] DA 2 - THBE
PRIEFL, %5 Ll BROSEECHMIENBES NG Y Ik ot LinL, ZOMC
EEDRBEEMZ DLENRL DOEHN, Tk, TE, Goya @ [EELDBED LR SEE
Lol & D X S, W &EHOM & 2y, BAROWEHERMCBIEENFET S L\ ) K
BbE Lz SbRE, Hemingway O BRADHEERIBBICELER DTS Do

The Old Man and the Sea ( [#AL¥E] ) X19524812, F3°, Ma§ Life FHERI N
RO DERE/INETH - T, Hemingway BH3ZDHED I A 1 HED Time OFRT [
KT EFo b DE OB LB D L 5 12| LFE o (RIS CORTIE, EOMH
DVed In Our Time (1925) =2 The Sun Also Rises (1926) orp G, 3 TiziERkL 7
LTE-HROEE L FORMBOBENEIIRBEENTH2D02 R 5, ARTIE, Ll
Hemingway ® BsR0 M4 The Old Man and the Sea % /& .ZHERL, EHEDELED
MEAPE ST HONENTH o

I

XC, ¥3°, The Old Man and the Sea IV} % HRIZOWT, & Vi, EOWEIC
DWTHERELTH L H o Wik, EALDENE Santiago N AREREDORE L & » THIHAL,
HCH T, €9, DEEINDBOFOEEH TS D,

He saw the phosphorescence of the Gulf weed in the water as he
rowed over the part of the ocean that the fishermen called the great
well because there was a sudden deep of seven hundred fathoms where
all sorts of fish congregated because of the swirl the current made
against the steep walls of the floor of the ocean. Here there were
concentrations of shrimp and bait fish and sometimes schools of squid
in the deepest holes and these rose close to the surface at night where
all the wandering fish fed on themg.@

#AL, REARFFLREND 700 0DADERDELD La @D L ZBROBEER 5, £ D
ZE LD FEITMEEERIC 7o o TV, NN ES TIRAE XY, b I2BEDOHAENESE
Bo 2O EMAE R BIT—BEECKIC SR D ZDTNT, WA AN EBECHAR . 2
ZThE, 1o, 2% HDADLARLMELEZIITT D,

Malcolm Cowley, “Nightmare and Ritual in Hemingway,” Critical Essays, p.42.
Baker, Hemingway: The Writer As Artist (Princeton, 1967), p.102.

Young, Ernest Hemingway (London, 1952), p.104.

The Old Man and the Sea (New York, 1952), pp.28-9.

®@ee6
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ZODFEITOWNWT, BIRELSBET DL, BRONE, XHORBRIWEI B2, Bt
DT DIEIRDBEIICIAD R ORL LR OREE %, FEOMEEIPAZ RAEE, A&
BELDEHEICEX Z ENDEREERT 5. £ L T—EFFHI D, BICHEZOLD, WTRE
EECEAELTC L& LAEVAI AL, BRIPOHTRECEDODOUV TS AMO L
MAERECHL T D, & HIC, —RERACHZ HERBED—Z F0, TOHRICIES
NOPEBR U ICREOMF ORI L, TOFCEKITDED LI E BN, DHRIVBERLDT
»Bo

wBhriEE “Big Two-Hearted River” (1925) ( [ lax oA )] ) 71HD
FURED, BHDBEANLBEAOBE LI > TEEIT D, £ L THILATHEL TR EHENIT
Eenioes, BOENENT N D,

The trees of the left bank made short shadows on the current in
the forenoon sun. Nick knew there were trout in each shadow. In the

afternoon, after the sun had crossed toward the hills, the trout would
be in the cool shadows on the other side of the stream

e e o @ e o o s e © © ® e ° 6 & e o e 2 ©6 © S e & © © & © o o & e o

When the sun was down they all moved out into the current.

L, R—REFARBOERRIC L DBMHNEELD, 72, T2 0N 0AMD,

NI DN EE I N T\ 5bH, 1T Nick 4 Santiago 4 (Young %1z Hemingway ©
—HEOER % Nick OEWEY L LT RN THI LRTEHDEN) —ELT, BXDA
A= TEHEIN, BOA A ~YICBLTWD, BEAESICFELINTHDZ LITK
<, ©ok5ic Hemingway EZAE B LI BEISNTLBOKA, 2L R BA
DARFELINTWDNHTH %D, Santiago [ XIFHFFHTRIT HTEHEDOWL, & 1LC, Philip

Young, Carlos Baker, Leo Gurko 7t Xk WEEEX ﬂf:@ffﬁ, PZFEHAINTNSA
A=%D E, “The Undefeated” (i) %, £BEIAEX TS5 UCEMEITICHEE
BEL7n o7z, ERI44t Manuel LFEIU X SIS, WX [REBEDO L] OTERAEICELE R
ﬁb%ﬁ&kéhfb%:&ﬂﬁﬁﬁgoSwﬁ%omﬁﬂﬁf,ﬁﬁ%ﬂkt&%,ﬁ@i
SITHET %o

“The Big Two-Hearted River Part II,” In Qur Time (New York, 1958), p.207.

® Hemingway DY EEDA # — D\, #iFH “The Light of Hemingway’s World”
(RS E LT EIRSCE, AR 6 H) o CRRICELEE iz

Leo Gurko, “The Heroic Impulse in The Old Man and the Sea.” Twentieth
Century Interpretations of The Old Man and the Sea (New Jersey, 1968), pp.
64-71. BB E /e FEAT Santiago 13, 7V » b7 vah (7] Gt 58I 0ESE
D, BEr, FH, ZERCHEET2H02ERL TS LEHTIE D,

@ It was hot in the street and the light on the white buildings was sudden and

hard on his eyes. He walked down the shady side of the steep street toward
the Puerta del Sol. The shade felt solid and cool as running water.— “The
Undefeated,” The Short Stories of Ernest Hemingway (New York, 1953), p.239.
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All my life the early sun has hurt my eyes, he thought.... In the
evening I can look straight into it without getting blackness. It has
®
more force in the evening too. But in the morning it is painful.

Wiy BEBEEHICEZEL T 2RENA BN D,

W F “Big Two-Hearted River” o TiE, Nick (&, JIDE®D, D@D R WEEAIT,
BN A B o T E E U o &2 T BBV T T 5, Thid, EAIMICESBS
DEEHRDNDBTH Do

He thought of the trout somewhere on the bottom, holding itself
over the gravel, far down below the light, under the logs, with the

hook in his jaw.

= DEEDYEE, KEBEOTER L REOHADFD, DEEA o7 Nick DETHD LWL
Do FLT, FOYUBIL, ELWMEHRDOFERL L TOBRNEENTNDHLEL D TIUL,
T. S. Eliot 233 The Waste Land DOE@IC Li-:#% 2 Hh5b, Fisher King DRI
W15, AELTHRICH 5 EERBOMERTH D, & DEHTIL,

FER A EE L, BRI E FEAE S L. F0M, HOTEILTE

T > Fme TEME A > C BIEF L, TINET LD, EORIULEL 5o & A
@

T o te E LTIl TR R TE & T o T

Cowley 1%, Hemingway 73 The Sun Also Rises OfT & DIRHE o TWDHIZ L%
Fefg L 7o 035 [Eliot p333hic X » CHRA L BN 4 Hemingway (IARBERICHAL
F| L2 o TZs The Old Man and the Sea =3\~Ch, Santiago 0% (xHE#HAs
Zx 5, BRICEZHYEDELTD) L, AMCLZ2BELR bl HR 2RI N
T, BCREWEDOREEA T D,

His choice had been to stay in the deep dark water far out beyond
®

all snares and traps and treacheries.

Z»k 5z, Hemingway OFARTCHRERDA A — S ORTHTEIT HDE0, ik, £
7=, D.H. Lawrence 0, HOOAMKICEETAELFHEIBL D, KL, =y “On

Being a Man” othG, Bk [EHI7cHD] (“the known self”) &, [HEHOH
The Old Man and the Sea, p.33.
“Big Two-Hearted River Part IL,” In Our Time, p.204.
Malcolm Cowley, “Nightmare and Ritual in Hemingway,” Hemingway, p.49.
@ Ibid., p.50.
6 The Old Man and the Sea, p.50.
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| (“the dark self”) 2% »C, #ED, HOOAREK (“the real self”) 724 FEL T
%)@i Hemingway DDA 2 ~ P4, BOOAREKE LTORED _EIZIL » T Do

LU 7235, The Old Man and the Sea 231+ H&lL, “Big Two-Hearted River”
RS, BEA-TLo & LThAH0, B#RE L TOMENA £ — Y EI3R-T, [
& TR M cEnlaic b DEIR] SNICEEBNA 2 -V LR ThD I LITE
Bl ERDFIHT, Santiago 1k [F BIQEEARE EDVI] 235 5L LT, & HEER
M H B LIRS 2R d e, B EDFNH G, Hemingway Dl h4 HiX, HEMELEE
MWD ZEDOMRERE>D 7203, The Old Man and the Sea \Zi\ T, BEALIN TS,
Sﬂmﬁom,Hmmmmwhﬂo@¢ﬁ%%ﬁ%%%%%%?A%ﬁﬁiFK%@E%@%
WIKIZTEET D8 b EARLEBFE | (“The dark water of the true gulf is the greatest
healer that there is.” AT D LE, BORLBEEWAE®RNTRRINT WD, “Big
Two-Hearted River” &3 2D &G L LR b2 5, A8, EBIXT), B&d\ o 7cHIS
23, The Old Man and the Sea Tl%, Santiago OFDHFIT X - T, ﬁg@a@y@%@é@@m%
IZHRE L T Do

%72, The Old Man and the Sea DFDUFL, D@D RWEIRA (“womb”) [Tz
BNTD, ZTHUE, ABRLT, ZEMOERLZ LD, Santiago X, F» U X% #iTh
FThbh, TOREA, TRHBMT, A LCECHERLNTW, ZD & X EHER/ITH N TE
W OEEE [BiRk~ Y v | (“Hail Marys”) #WEx %, LT, (“..blessed is the fruit
of thy womb, Jesus.”) &F 5 D7ZA, KIIHFT DL I TELELS D it X (“not
religeous”), (X7 1L T, B VIT [EHRWIZ | (“mechanically” ) tt.éiz}’L%)@o DX LI
BH L C Hemingway 1%, #2 1L 5, #o ironic 2 XHE#EL T, SEOEOME, -F D,
MOEHREIEL T B EBT S DED, fik womb 2#Hz, £0 fruit HET5 L5,
SbAA, B~ Y7 DL ThDHZ L & Santiago DY B Th H 2 & DRIST, irony b

@ D. H. Lawrence, “On Being a Man,” Phoenix II (London, 19683), p.616-22.

@ %Hotd “The Snows of Kilimanjaro” ¢ Harry, “The Short Happy Life of
Francis Macomber” ¢ Macomber, For Whom the Bell Tolls @& Robert Jordan
SEZEWAE L TEZLND,

@ The Old Man and the Sea, p.99.

Santiago ¥, FBUL7cEN U E X O TEE - T B8k Lmlt,  Bbhd “Ay” L AFx D
IFADEM, TOZ 2T, [COTEOREIL LHELRICET ST EN/ L &R
bIFETHIIRETHAS 5 | LHEAMMZONTH B, Tiud, ¥V A+ O-TFFROZH LI
LT 5 EFE XD, Backman %, 105X [ Hemingway 1375 Bi4 4 & fEEE | o
G L\ b, &5 C Santiago &%, # 7 VY OHRCHEE TH - 72 St. James D =
N4 VEECR D, —Melvin Backman, “Hemingway: The Matador and the Crucified,”
Hemingway and His Critics, p.256.

@ The Old Man and the Sea, p.65.

The Sun Also Rises DORFELIEINT/z, [FEEOE| OXA) “The earth abideth
forever.” ML Y, WWBELEMIEI SIS “earth-mother” OBEED TN EEL B, &
DORFEIO\WTClE, Wendell C. Beane and William G. Doty ed., Muyths, Rites,
Symbols (New York, 1975), p.249. #ZBHE I\
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ZW0, NROPERNT I 1T H eI ER 23D B0 2% D, Santiago o, YETRIT 2 FEAZEET
B LTz, BROFYITHT HEOEH:, ZHNEMET2ERE LTBETANETL S,

IBECET, =0, BERELToOE (“la mar”) (& BICBISINT W AEFICEB L
W (“The moon affects her (the sea) as it does a woman, he though’)%L’C, %
A3 %735, Santiago (A, A4 Manolin [T AGIC FISENTWHHERE) D, Jung OF
FHABMEOMR DB TEL D LTI Th Be & DB, ENIVELE > THARM
MTAHZ LITRDB,

XC, BDEEEHA # — > TC, The Old Man and the Sea Tix, ¥ U &2\
DRGIKFND LR L, B TEOEEZRRDOEDTICE LI, i, BALLEEZ D
DRI NZERCEHEL, —BER ISR EIE, TE EFCINTWD, WBREREIK
BT @A T b Santiago &, Z OEEICIE, FEFOKEAXEBTX %, (“He looked at
the sun carefully. It is not much more than noon, he thoughté?”) DI &L,
AT HERTHD, Ao LAERL, BEOTEEY BT 5. BT DOWTIL,
Hemingway ¥ Death in the Afternoon (1932) ( [F% D] ) OFRT, BEOEED
HERE R L CWBAR4+n s L% “He is like a man without shadow” *HEHEL, =2
A Y TCREFILERD T TN 5D Z LR L INTWT, 224 ¥ Alk, “El sol es el
mejor torero” ¥ n, [KBIIBRESOEFETHB] & ﬁf\“%%%%@éaﬂbfbgo D
LB, ENULELEFONLOBER, 2%, BOXADEBIREMBINL .

I

The Old Man and the Sea "\ ~T <BEH > L TCREINTC B> OHE
I%, Santiago OEITIEE D BILKbLHE WD, BT X > THRIOTFINTW5, ZIUEE>
&, AOWEIEZ AR F7 <L L7cdDThDH0HTh S, Santiago DIRDOEN [{HEDE
LE U] (“the same color as the sea”) ThbH L5 ES, I APMONEDOERELTH S
LW BRRER LD, T DOUEER, iz, Freud OBEBRICHIL> T, AWOIEINTWIE
UNFEREINDLOEIBHE D & &b AIEETH D2 b\ A3, Santiago DEFHEI/f#
HMERRAINTWBHDO TR, BORACI2BHARINERHINTHZ E0vh,
—#y/e Freud My@R X DX, EREMEOHERDOHTEEEL THH<FE>2\W)H bDrBEL

The Old Man and the Sea, p.30.

Jung I X% &, REEMFRIRO X 5 eFEEFF Do
[EAD N B BIC SO MANEN D &N, KFOBEIC £ 720 % W TREHEIGLNE 2,
575, EEBHRC L BITEDOIITA » CTHEROIFEL Y5, RO LHEBIL /2T,
B/ s L EOENS | C. G. Jung, The Collected Works (New Jersey, 1969),

Vol. VIIL,, 153. z ofizEicRIL, JTTHE—F =7 v OB OR®%E )it
@ The Old Man and the Sea, p.96.
@ Death in the Afternoon, p.1b.
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TN RETh Do & DL, +Tic Nick, Frederic, Jake 7o b 23R L icHERO R DO
M, B, JEDBMiATcicd AL, FNEFLRULICOHAEREL T b D70 RILEERE
WIBFANEENT WD, <JW>TlE, <BEH>ITBITHEAD, AFRKIREESN—ZEL, &
K&, FPCHRTHIEBRFOREIIN Do & 2 Tld, <G >ORFH & U TORER & NFREY
Z, BF LAMOEET 5 ERE>OMPNERINT S,

BOTRM, /NEDFHN, DX HTED ERSHE, SEICEC DR TELEROOE
W, KEBEKFBICES [REERE] Ume%mmwﬁﬁﬁ%kz,mﬁ%mé;5m,ﬁ
BED U EFICH » o, B ENS B X HIT, =7 vOREICKITSH Adam & Eve
OD%)JX&@T%EK@L’C@; ANBNC ) 7 VAT 4 v 7 I BORE RS Do ¥ TIL Santiago [34]
BRI EROEEY Phd T2 5 b, BOFRBIEEIN, “Agua mala,” “You whore” &
s, (ZD&%E Jung ODF5 YV F-Fghe b BRTE L) 21Th< BAR, TTIEHE
MOZBED Y BOFETH S, AMEeELE, (“many tricks and resolution,” 7z,
“intelligence and will” & LC3EHEX ﬂfb\é*’%ﬁ) 2T WB0hBICiL, BIilc—
REOBELRD B ECF, EnUE LOHACOHEKICE 5o ZAEVDHOBIC AR
TEE, ENLEORGBELBEL AL, RET, HEBEACAMOTEEICHD » TRES
T o ZDITENE, EADORNECKIT DEF &, /EICIRT RN OBRE L RIHRANTEPIL
7cbDTh Do

COBEBRIL, EANBHEEC L o CEIRLICEEDORKWRTH D, A0 L WIHITHIT
Lo TELLNTHWDI LEEBERLTHEI I AFIDIE, ZOFERTIE, ARSENEZBEFRLL
B —DBRRIC /L > TG, 20T &A%, HENDEFIE 235 L W) FEICETHE
Nic, BREELIThNALZAD0—HEDOERE R LINED,

Malcolm Cowley 1%, UWhH < 1944 2812, 1Ho0zuaF “Nightmare and Ritual in He-
mingway” OFT, [BEDOREEIELD PETHRL, B, 2%), BELEKRTS
BREDLITZENRTE Z>®_I LI TOBBEICMZ T, HiEEi, Hemingway D
<ﬁ%%“meﬂm%mgcammmnfmmdm%&EI,ﬁ%@&%ﬁﬁ%&bho%
2, Hemingway D fgyvix, BEMNEZR LD, ALEDEFHEETLHY, o, ¥
BHWEELELCNHDThD, BRI, The Old Man and the Sea \Zk\~Tl%, H&D
i, BAD, FEREENCLIATETH Y, BOBEEINC, BT ITEE INTW5H, L
LR, B 072, [DKILOWE ENASO—DRE ] #ZE5L D Th - T, {HH
TAGDED, BOWHALEMC LTI LTSI EEENTIH bRV, £3UL, 220

® Santiago 3 EHFR “a strange old man” X /WAEICE S, FDL LA TEET AEMNE f, Lk
=35 (“Now is when I must prove it.”) “a strange old man” ¥, EEICELA-A
MR Cthb, — The Old Man and the Sea, p.35.
John Milton, Paradise Lost (New York, 1935), Book IV, p.118.
The Old Man and the Sea, p.23; p.64.
Malcolm Cowley, p.48.
Ibid., p.43.

®®e®

(112)



9

XOFD [R5 < [BE] & [BHRoEvwk] (“the dark water of the true gulf”)
MBELIEDTHD, LWHERTH D, EMOBFROEEBROMS, BFDOEEHDOTR
HOMANREE T 5, Santiago 2% [EERE~ 1 7 | B2 21 L Th [T L
IWTERL, THEFD LIS THTE | (“But I cannot say them now’”; “But I
am too tired to say them novg’) L A SR HENZRTH I 2L, HotRL
MR L, DE D, REESAMT NS ThB. B0 [BUok] 0Fa5,  the
greatest healer (healer ZEMMERFEDOZL D) THHDL, FOLDTHLLHEEZ L D0
Hemingway %, The Sun Also Rises ORETL, [fiEDOMRD | (“instead of God”)
(T B4 & LT Brett 1o [HARIC7 Bl ] (“deciding not to be a bitch”) # &
BTWD, ZDZ &L, RFEEROHAOHT, TSRO DITHARIRDBNTHDZ &
winz b DThH %, John Killinger DA G 2 &, [REZHOEAREE, BEA
HEOEEAERERIRT 55 & | Thb. £k Santiago ABNBHOHTARE LEE
T AT AN FICEY4 %5, Hemingway 2348% “The Snows of Kilimanjaro” (=%
WT, %Emilz % Harry CHEDOH 2R LB WRICELNICRELBE EAI LY, &
Iz, <HBRESEBL TR )~y vy ROEHE—EX e, SO Ld, AHDEH
CXLoic, fERELTC® Harry 0 O REAZ2I L Z ik Y, ot (“to work the
fat off the soul” #, X BT, B\ kEZ LD ELTHBDTHE. ELHT, %U<y
» R OFEEIOWIEE, <A FECY »C “Ngaje Ngai” &EnC\C, “the House of
God” % EsRT 2 D720, HERZEGERE, HAWEIZRWELZDT T “Mawenzi” (the
dark) &bi"mfh\%ﬁ Harry % ZE¥7- Compton DEEHET BIRITHEN, 1A, [FICTTL
Lo BT (“..they were going to the East it seemeg” EhHDIE, [THE]
& TRWE] LoREEEZARLIC o e bThA Do [FRMR BRICT - fo T, Hffl
U7cBEiit% R34 % | Hemingway DEHENR BE/A TS REINTHLHD% Rbo
Hemingway X, 295 LT, —ZEDHEDPICI TS £ 5742238 BIE L BEDERKICH
WCh, KIUDYFE LD &, YEE FOH > ORBEEZIARL T, RECHIEADOEREEL

The Old Man and the Sea, p.87; p.1l16.

/R X EFICRB T, A Py ¥ - 3MEHEERFEORK L L, v v VIIERNEFEOS Y
LB, IR IEREE [PapesR] (Biscet, WEAn504E) p. 705.

“The Sun- Also Rises,” The Hemingway Reader, ed. Charles Poore(New York,
1953), p.287.

@ John Killinger, Hemingway and the Dead Gods (Kentucky, 1960), p.6.

“The Snows of thman]aro ” The Short Stories of Ernest Hemingway (New
York, 1953), p.76.
“Big Two-Hearted River” mri-¢ Nick (% “...in the fast deep water, in the half
light, the fishing would be tragic.” &5 -T\ 575 <BEL TEWNEN L, FE&RE
O<FEBRI >R A ER L 5B,

@ Ibid., p.60.

Robert O. Stephens, “Hemingway’s Riddle of Kilimanjaro: Idea and Image,”
Hemingway's Ajfrican Stories, ed. John M. Howell (New York, 1969), p.85.

@ “The Snows of Kilimanjaro,” p.76.
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TWbd, ZOEEOKRKICKITHE, Harry OWEDEK, FEDRMEBENDEIR/L EIMEL
B0, tokx Harry @iomngx bhtcic LTh, Harry AACES LCHMETS - T,
B INDZ L DR, DF D, REWCH LU CHED LV, BWREZHEWIEROFAET
bbHo ZH LIcHADERRIL, Hemingway DfEHIC —B L CWT, The Old Man and
the Sea DFEFITRK\NT, EADEHAIEHICE - 708 & HFRWIC, BEEOEE L X 2345
ZhNTuhb,

T, ZZT, Santiago », TEHLIC BITH SNEV#EE O F D, <EH> TES
Santiago DREFZEZZL X Do KIE 84 HLRHEKFEX T, HEEDONE salao [ZEHA - T
Bo 1203 RAEDWRIHMND, hbhhrbnTd [&YIZLAW] L, HIZEOAlbicaL
TIREWBILLEbNSI3Y [BEosxbb ], HRETHELD [F%] o0, %
DL, FEREDCHIBT I S [HOANIENBEAIL WA, BAROEFRERSIETUIN
G | Lot HOMEE (Self-Reliance) 1oy ve, WHEME S - T, D2 s
SRR L hT Do i, AFEHM L E L UL H i, [E¥%] “asaint in a
procession”gb DEIEE L T WD FRUE, W [HEERH LWH ] (“Everyday is a new
day™) LUT, <BNEHE>TOEEAATCERL, AOME, FELRATB2bT
Do MITNEDEEFICEL, AEIER T, et flifrioThd, LL, filtf, =
ST BT, KO, BOBRICEREOT, [7h0h) ] Z&idT50, E<HEHLLE
5 HEPERRAT e VEDF S Santiago 4B OELBIXEET. TE, SHTHT
MIENDZDDEDOLHIIZ, [ZTHALDRTHmY EFbh, FENE DRI, Ohasd)
DEEN, EAEDSH, HAHIENBD | &\ o te, BHCERSCH DR AR AR L
BTETWBHIREENRS D, Santiago D<EBEASD L 5 AL, Z5 LIEHAREERICLT
FHEINICLDTHD. ZLC, THUE, < BT 2 BUWKk>e<AHY >OBREER
2Bo FLT, ¥HIL, ZOFKBOFENVEASOES®RIEHEIND, Hemingway OH
RIEEBNL, HIRMHREFICSL - THEOAIN TS DT Do

il

T, BHOKE—ICL ) HEEEL BETAS, $13, BECETIHLLELLNDA
Y DLBERSITIE, ABDLAEBLERIEDLLBMLTWD L HICRZ Do £ 5 LIcfED2,
LEDie, MBEfBxsd5s s LIcErfid. 2LTC, Z0BIX®, BOMENR, AHD
OIS U CTbie 2t a3 %5, Rix “Big Two-Hearted River” A1, U7z ZD M EREVES

XDWMETEH D,

The Old Man and the Sea, p.15.
@ Ibid., p.96.
Ibid., p.32.
Ibid., p.11.
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The first grasshopper gave a jump in the neck of the bottle and
went out into the water. He was sucked under in the whirl by Nick’s
right leg and came to the surface a little way down stream. He
floated rapidly, kicking. In a quick circle, breaking the@ smooth

surface of the water, he disappeared. A trout had taken him.

ST, WiRZp Nick 2 E 1L, ERLHEEHIR, Moz Xiehs, HREOBX
DEBETIIIECE S, The Old Man and the Sea DT Santiago RS TTHED B &
ZADHEAD, LICEKEL, B TTH5HENEZ RS D, LL, RED EZETIIBVEE
G CHEB R FEE, ADTOKFICIEVDADBANT, R T2 BELRL T
Bo PRITIE [h D AIAEZ RN

Just then he saw a man-of-war bird with his long black wings
circling in the sky ahead of him. He made a quick drop, slanting
down on his back-swept wings, and then circled again....

‘He’s got something,’ the old man said aloud.

The bird went higher in the air and circled again, his wings motion-
less. Then he dove suddenly and the old man saw flying fish spurt
out of the water and sail desperately over the surface.

‘Dolphin,’ the old man said aloud.

As he watched the bird dipped again slanting his wings for the dive
and then swinging them wildly and ineffectually as he followed the
flying fish. The old man could see the slight bulge in the water that
the big dolphin raised as they followed the escaping fish. The dolphin
were cutting through the water below the flight of the fish and would
be in the water, driving at speed, when the fish dropped. It is a big
school of dolphin, he thought. They are wide spread and the flying
fish have little chancg

D, —REHRE, HEOEYOBEEL, BHWERELEZ DO TEH D0, —MHEH, EWMICZE
n salao {T7; - 7c Santiago DIRFAEFH L T B, 720 BRACDWTYEFRIEL “He
was very fond of flying fish as they were his principal friends on the ?cean. ”
WAL TWD, i, F7o, ZOFECIL Frederic Henry 23 4kErL 7z, ABEIM7:,
BMREEOHANEEINT VS, LT, ZOHEBEWEIXIZ A Farewell to Arms D3

“Big Two-Hearted River,” p.200.
6 The Old Man and the Sea, p.33.
®® Ibid., p.29.
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ET Frederic 23, FRAHDIEEICH T Catherine DFEICHH Ltaé"t:ﬁ?\bt&’; D D
MR AT Be DED, % v ¥ T KORT AKDERN B2 AT 2, B DIZAAD
WRIT[H 2 TEDo 7208, HET- T, TEEEH L, Fio, PRICRE-TET, HRERIIAK
A2 TLE Jo MIDNIBITT » T, ZOETEH D C5 Frederic (3¥FDOF 2= Lk
NEH &&ib?ﬁtb?o :@3%.; ‘O DIKERIL Frederic BH DB TLH Y, 7, Frederic 75
RIEDEMELZIRRICESETWE L X, B ETRANMITeAv=7 D8 (RIKERICTE L
WD CHEFICIE S AT U CURREBMI L ) & 3508 BEARL, BUOEECONE
XNBHEHDE) DAL BERD &S, The Old Man and the Sea T\, &0 HEH
X2k, EEAEFE®RTHIHARZERCES, BETNEERLICORD, RRLBEATROM
Wa RicERQR, EENEHRC/R > Thd. Ao mcrflmaz R, 6« BEOHK
REBCHN\AT WD, DT &1k, %7, Nick L5k Santiago 1oZE3 A4, Z OFEEWH
BORCEMNICEREINTWD LW Z L Thh b,

The Old Man and the Sea \ZZ - C, iz, WHROT, BEOED, HEHTEER, BEHP
ALUWEERH T BN TnDo

But as the old man watched, a small tuna rose in the air, turned
and dropped head first into the water. The tuna shone silver in the
sun and after he had dropped back into the water another and another
rose and they were jumping in all directions, churning the water and

®
leaping in long jumps after the bait.

fE DT ONTIEEIR T 523, Burhans 73, Santiago OZEDOFRIZH NS T4 4 ¥ DHE
BRI L CHE LBk £ F Uk, »% D, WHE sRAWELERT S LB 5 LS
BYITH B, Xz, The Old Man and the Sea <Ti¥x, Hemingway D&fEHd, &=L A
Hin, EEBEHHOBENRRDND. Zhd, BROBENLLELLLZLDTH S,

Then the fish came alive, with his death in him, and rose high out
of the water showing all his great length and width and all his power
and his beauty. He seemed to hang in the air above the old man in
the skiff. Then he fell into the water with a crash that sent spray

@
over the old man and over all the skiff.

6 A Farewell to Arms (New York, 1957), p.327.

Ibid., p.33-6.

6 The Old Man and the Sea, p.38.

Clinton S. Burhans, Jr., “The Old Man and the Sea: Hemingway's Tragic
Vision of Man,” Twentieth Century Interpretations of The Old Maen and the
Sea, p.77.

&@ Op. cit., p.%M.
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EL &L, FERHRCELARnHL, ZRIC—BERVICRY, b, EALRBICLE
EERNIINRNALT, ES 2 bKPICETT D, 2D, —H, BEMBEHLEIE, LeRELRL
TND LD T =033 % D7EA%, Santiago (X, A UEDOMIC & D 2RI L AT MR
T, WRELCOHDEHAEZ, A LTDOAMERY, LT, Enefsa&—73 58,
TEEEENT Do BEAZ [HBPDLDRMABLADYT, @ribobDiE4] (Yevery-
thing Kills everything else in some way’@) W) BRDEAAD T T, BHEENT, T
IBRTHDEWH 5, B bDEBLNDZLONFA—DEREL L TEBINLITESL, b
5 &, ik, Emerson 2EEEDEI#M Bhavagad-Gita 725 BEX N T 2t b b
“Brahma” OH#tAD, H3THD, BINDH LD, HbEDL, BLEEL, BUEEKE LCEH
BEBE L ELL T\ b, “Brahma” DOBHDOEIIRDOBY Th Do

If the red slayer thinks he slays,

Or if the slain think he is slain,
They know not well the subtle ways

I keep, and pass, and turn again.

Far or forgot to me is near;
Shadow and sunlight are the same;

The vanished gods to me appear;
®
And one to me are shame and fame.

ZDZ LI, R, HBAROBEDO HEOMACZAT % & w5 Emerson o [
(Correspondence) DA AL T b,

L2xU7edih, £ LEORIBCR#IND Emerson poEiEEIL, Hemingway it
@¢®,KM@@Ei®%%K%5%®Kﬁ§ﬁMC&%Eﬂf@&%tboﬁbé,ME®
BHEOHSITEHE v, Hemingway 1%, HED ZOIHITYUSE 4 2 — ¥ % Death in
the Afternoon DT, %@tfi@é—%&ééf;7 7IZFRBNTHREZ T WD, ZDZEHRD L
HSITFHBLTWD,

..the complete faena; the faena that takes a man out of himself
and makes him feel immortal while it is proceeding, that gives him

an ecstasy, that is, while momentary, as profound as any religeous
ecstasy;...

BRFORBO—BHT b, [PEME] & RBVERE] 2MEHh b, 25 LIEEDRIE

& The Old Man and the Sea, p.106.
6 Ralph Waldo Emerson, Works of Emerson (New York, 1968), Vol. IX, 195

@@ Death in the Afternoon, p.206.
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@%%wc&%,FJ-CummwrmIhmmmmy@ﬁﬁﬁﬁﬁf%ékﬁufmgoa:
573, Malcolm Cowley 1%, @&V (CIFH2EXSEMATE Linhih, ARTOZ &%
[FHRLEY, FIolk, BRROMMWEEDOLL] L LT - “Cbxfoth?o Carpenter (= % % &, He-
mingway (%, 1920451 Gertrude Stein &, Bergson 0O =EiE 1 7 “psychological time”
& “physical time” DFLEICOWT, F7z, Willlam James @ “radical empiricism” =
omf%%%%&ﬁ:@:a#%%,Hmmmmwu;:@@@%%%ﬁﬁbfmta%z%
NbHo 25 LTcBSG% Jung 7z 5, “synchronicity” &rE51L, HAORTGIE, [—H%,
ZA— | OFETRHAIND LD TH %,

Hemingway 23, #IHIDOIERLKE—E L THERWE) X CBE L TXIDWL, ko, BRI
TR ZRAETHLHEND, BIHEWCHRRBCEALICWETOHBRCER T2 L 2% 2T
Wit B ThbEBbNS, LaL7eh s Emerson ol (Circles) (¥, St. Augustine
DHEE, S% Y, [MoAE | (“St. Augustine described the nature of God as a cird@e”)
L LTOHBETH D, Emerson (1350 “Circles” TR D I 512K~ TU 5,

ﬁﬁ%@@@%f%éo%@ﬁﬂﬁ{%?ﬁm%:@mﬁﬁ&éo%bf,E
IRDEDBIRT, ZOEEREENERICIED EEND, ZOXFIL, OO
®
ZORTROEVWEE TS S,
Hemingway %, 192641 The Sun Also Rises #FE L1+ %, T T HBO—OD
WEarRzTWict Bbhbd, ZO/MRRDORELIC [HIXERFAS ] OBED HkT5 [

HDOE | O—Hik, Stein &2 Hemingway [Zxf LT3 - 7-E% “You are all a lost
generation” (IWATEINNTH D,

[—oDHAEAEED &, ROMAT Do F2AAHE AN R B reerenes |

CD/NRDAFTIE, —HESER L IcDps, Jake (X Bill & —#EICTERR L o KERED /20 —%
—REHEN, A4 v Burgette DHEIIEARDHRCTRIIDE L, BHOEBLLE S, b
Pamplona CEFRYE 322 Lick b, BELDOIN, BFAMES$ 5 D7Eh, Romero
L H EXHMAD code hero dA&4&A HEL FE LT, s | 5% (“It’'s sort
of what we have instead of God.”) DFERD [HhRIZ/ D] 0% L Brett &3k
o, TNEDMADHTHZ DI LuBES, BEHOT LS 7 71L, /WO OKKRITKT, %

F. I. Carpenter, “Hemingway Achieves the Fifth Dimension,” Hemingway
and His Critics, p.193.

Malcolm Cowley, p.47.

Carpenter, p.193.

Emerson, Works of Emerson, Vol. II, 301.

Ibid.

“One generation passeth away, and another generation cometh; but the earth
abideth forever....”

@ere®

(118)



15

DHEBT HEREPELCT HDOEH, BEEDOTER L, T GIH T, KEVIREMOEEH
BULBLNT WD, <BWRELAD > LWIHERED S DR, TEH &> oftFucd <HAS
FhFH > Z L EEE L, Hemingway WWHIRORERWA £ -~V ThHBH, £LT, ZDA
A =T, BECRWTHEZDZ 2ICED, REBVERIND LWIEERNREE N T W %,
L= 257G, Carlos Baker %4, fihti&E+>3, Hemingway XA EED 3?’”?"7‘:’ BdE 2
TUFoe 75785, 102648118 19 HiT Maxwell Perkins (24 CHoF#EDOH T, F5H Lf”hb%
S L, FOMRE HET 5 AMEEAR L LIECERTH B | LD BIEE > Tl bo

< B EF 5 >R Hemingway MERE, L L7anh, FEOHEBIC KW T HERMNIC
HUEX N, EETAHRAOKTEHLD, A X VA, VFx vy 2035, #Flzi¥, Milton o
Paradise Lost \=RITH L H g, % 7-, Shakespeare » King Lear [ R HN5 L 51T,
A 77 b=w 0, #EETLHHR (HFAEOHED ] OBRF, BROBIZFE - T _EHER,
KFEHZRIST H/PFEL V- CHR) CRBIICELUL TWL2DTHSH. bbDA, BlEH
IR IR NT DI T B Dl

X, The Old Man and the Sea O Ci, ¥EoEFEMA, FA Santiago & /4
Manolin DIFMBIEICE T BINDEZ LIZhoThbhe DI LILDWTELEL THE
5 o Hemingway (3% DENLEMIZKRL T\ %, Santiago % Aic, Manolin % K
JEE BT, AR L, KEBAA 2 ISR\ C, BAER, BEHELRHA L TW\5, Santiago |
LTBEHSIZRBWNTIRABEORAMLBEADRICHEZEE, BIBOFBE LA E R, KARE
BT, BRb RV, BEOEBICLAST DD Th D, BRABZIIFEADE, (“no life in his
face™ —%, LEDHIEL, MHD =~ AL, BOBAEACEST o b1 5L, H
PEL, REBODHEZRE LW ICRIT, HENTD L VFIIEBADHEBITL - TEX T, EA
DTEEEEET, Lavl, EiC/s LTEAN, VEDOHEBITA - THELEZ T, A
2o, P (“the dying moon”)iCHIES N T Do & HICLT, EAWE, <A>
CHRIEINTWA<EBICEN I DTh B, 2D, MHERTHEADITEHZ %, FEEFLICLT
L ThDHESNEL, 2AT, Jung 2, ADZ &%, KBOHITHLNEELT, &
AR TR B ) & R E A B DT blR D A B, EHBIL TR B, 1 5
Y “The Snows of Kilimanjaro” o, Harry 238> TL AWAEH L CHELE
ﬁﬁf<5@@,%m%@%%%ﬁmﬂﬁbié&%5%ﬁé%m5ﬁ,%@ > TeBE A

\\\\\ EWMEIREEY A0S A - DI FERL T B, LasLassh, Santiago 23l L7ck 5

Baker, The Writer as Artist, pp.80-1.

#Fs “A Study of Eve’s Role in ‘Wedded Love’ in Paradise Lost” (FiFZETHE
HAIRZACEREFI624E107) 1w\, Milton OBERENEBLES Lize

The Old Man and the Sea, p.19.

@ Ibid., p.26.

@ C. G. Jung, The Collected Works, VIII, 154.
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<, SNEREEOETE 5<HEH >R\ TREES, B30, WERA L &b, HOE
TS EE W TCITEISRIEE R DL, WH#EE DL TH 5 <EoITH\WT, MEROERTICED
HIEMAE L TWANLDTh D, b, FOEERL, FEDOHADERLYEH SENETL
TDhbiEeELD. LT, EANLPVEDOMIC, 777 F vIVEMNBEILL TS, EA
X, VERSFOENLEH D BE X o, SR salao TR bAoTeEAL DEITAERX
LORABEXTHZLTHTTCnD, bold, 5 LKEEWEL Hemingway o, b
WA BB ERE (“what is moral is what you feel good after”? LR ST, BREINA
WRIABAMEZ PN T WD, Rik 2 ADHICKZbIND [MFEDOFRDOIEY §E (“fiction”) Th
%o

“What do you have to eat?” the boy asked.

“A pot of yellow rice with fish. Do you want some?”

“No, I will eat at home. Do you want me to make the fire?”
“No, I will make it later on. Or I may eat the rice cold.”
“May I take the cast net?”

“Of course.” ©

Z DRFECHENT [HIFMMEIFRRC A, PEEENETR o CLE 27 2B LI, 72
2, ZOEDFEXZBHL > TOF T, BEWHEHERS AL oo PEXIDT E&2F > T
o] EOBBERAMETEH D, BALVELOMOMBRERCIIZEHRERENE > Th5H Z 2k
B\ 2D EIE, BAD, VECEEATHEMIBENRLDTHLHZ LERL, L
T, £) LI 2 L D EREE BBRLZ T Do

RER, EBEALVEOMIZ, BEEIDOMHENADPND, Santiago (XA X HOEBKRDOEHTH
BH7 7V BECDONTELL BV, Manolin T OWTE LI B H, &E, ZA3)
SR BIRE DT B C LICF % £ Ok, EALESOTELIEES 55 7 e EA
2%, WX DEMEORE U AR D U)o CTIUHICIRS T 274D i, ERREDER
BT, PEORERPBTHGER L FREC, HOobLZ0D, HELDOEZRD S
EWHEFERNRL D, BAIXT TR I P yIA F7OFEEL o TCDBEEL D BEADED
RO ECHEAIN, EEDEBNEIND LI <BRERFAL> KOMBAFLLT
Who

H ARSI TEDIT AR EN B = & REET RN, 15D 2 0 £z 38
(“luck”™) I DOWCDEL FITIAREIZREINT WD, ERENLLE LA E U<, &
TEEN, MOMEDL R, BEHICF - T 52, BRiL3< & &, ROFRTHE XD,

@ Death in the Afternoon, p.4.
@ The Old Man and the Sea, p.16.
@ Ibid., p.22.
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S L I DR THRLN D LDT, NS, ThEEETH D LHHITE X D0 7205
B, EAGRETh-Thbinnb, FEAFML I L LT, £ORDITERINICHDIX
4o T E P

S DOHRTCEAL, ZEOZ La Emerson @y [ &\ ] (Compensation) DOE&THEL T
B ZDHE 2 oo Hemingway (%, BEiZ The Sun Also Rises DT Jake [T
DEHICFHLETN D,

------ WY F 51508 AERAT, &T, fd, MHEER#ETSZ LCEE R, Ihzik
TR FICARD D1,
Santiago 1%, EAERIL, £o7cdd, b Db, »Ld, 747 h, ENLES, TLTED
WD, & TEhRE ST Z LOREEVECE T RRICELND A D Z L EEIFL T 2,
FLT, ZOZEZELT, 27T, DEEE, BANREL THH L, [ S B —FT
HEDIIFEEL D] Lo T B LEAZRZRIEHL, [hLIZIED JZENRND
Kl EED L, TEARATRCS, BHIEIEATEETE] 2O BIEHOL T N5,
HEEAE L ClAE B The Old Man and the Sea (=311 % Emersony HER, Zicid,
<RI E AL >RIBOTHIL, HaE7 4 ) 2/NROERICATSH &, Cooper 0 The
Deerslayer, Mark Twain o The Adventures of Huckleberry Finn, Faulkner © “The
Bear” /s SRS, KRHABZERERCLD, RiEL L TCOBEELBEETDWED ORK
TR NTHED D Z LT X B, £ D.H. Lawrence A% Natty Bumppo 12O\ TFE
Ui, o% D, [Bodmh it b Ths s, FMomyLie, SEMEERE] L\
o1z, BERERMCHET B 7 2 Y 7 OERIEMSUED R —~ v B2 BND S DN, TH
L e A A BRERAREIEICBEL L D £ 75, SHMEA~DFEDRER L 2SN HIERD A
Thbho DX D RERE, —F T, ZEHMC, EEBROTEAEE L CHEECEL LD
L3 HEEOKRTHBH L, i, EHMCIIRBEOBMX LA EARR S S0 23 HHEE
DEHTLH Do £D7, ZOEOBRKRERBBEENONRCHDND HIEZELFAZ> X
DOMBOML, Higth: & FEH, WERAERLCT 2 EAERO <OK> KOKL 27
S TWBEDTH Do

The Old Man and the Sea 3, —if, ZZMMICELZEL T, Jung DI EEEERE L
TORBEMEE L LT, AEHRBEOOEM N E — Y IZEdbETELDZ LLFIETH Ho D
BT OWTIRIER Lies, AL EUEOKEA Jung 55 [HEOR] (“night sea
journey” DREL DKL HRT L L TED, (bodd, ENLEDHIEETRENAES

@ The Old Man and the Sea, p.117.

“The Sun Also Rises,” The Hemingway Reader, p.206.

@ Op. cit., p.125.

D. H. Lawrence, Selected Literary Criticism, ed. Anthony Beal (London,
1972), p.329.
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TCIREEDFEFR A2 L T B) if_, [$0 X 5 7R | (“the fish’s eye looked as detached
as the mirrors in a perlscope”) EHEOENLEE [ 7 2BOLHIR] (“Two eyes
®
of the fish were like windows of glass”) # >z DfEs B/ LEOGEERLY B L CHE

MZELERELTHERLTE X 9,

v

Ti&, Santiago (JMEHTH - 7@ OfifEA Manolin (AL L H &9 5 D755
Mo AL, Santiago 23T HAIEICROZEDOFICHLND =DODA A —~ VT X o TRE
Shs. Frend [0k 5 B0k [EECHOLTHICEEA252 8] oy, [
DIV ERotc B2 DILUTEDOKE | (“the white peaks of the Islands rising from
the sea”) DA 2~ L, FRICEEL i—%h@@ﬂb’ FRED X Hicichied 94 4 ¥ |
(“They played like young cats in the dusk”) DA A~ %, Hemingway DOElE:
ZR2ABLDThHBH, TLTZDODA A — VEEEICEEL T 5 2 LICBE L 2 s
2\~ Burhans (37 4 4 Y OBOMBUCEIR L TEOEBEOEREERH L m2n3bb, Th
PlED:Bgew ik, WEDHE L OBREICOWTELRL kb o, Hemingway 1330kiC>
WG,

..the real thing, the sequence of motion and fact which made the

emotion and which would be as valid in a year or in ten years or,

with luck and if you stated it purely enough, always, was beyond me.

EIENT, BI2DON) EEFETFORITHREIZALD LD TH - T, TNEMPICE
X, KEMHEDD DI LICWHEEFE > T b, <[UHOHEFE> 0L <44+ v> D
22 OBEEMEAVNIO RS & b HEEERIC s bt o T B Z 2 & Rk LT b 7al o

9, WHOESLSAZDA 2 —JICOWT, TOBEREEEL L . I8, FUvI e
2 DIUTED, #H<° { (A5 (“unbearably white in the sun”)Iz>WTEE LI & X, [UEORE
VAR, EVWEME, S DICAAIUTED R E 7 L OBIE OB TR L e 7243, The Old
Man and the Sea \“&\Th, <ENPDIED END > D% DB & DEMNR D TR\ T
BEXNTNDZ LICEE LI £LT, 204 4~ Y1, < FU v FOR4L Domingo
Hernandorena D NG INTEDA £ — P L —FTHDTh Do WAL H EMNDEEDIF
NTEALHE, LT, BEHLBBEETCIET ARy, ZZAVRTEDERE, LiL, £
LRZD [&Nnnin, ki, Mz gsesnnaEoFoEX | (“the clean, clean,

The Old Man and the Sea, p.96.
C. G. Jung, The Collected Works, V, 330.

7uA + [BHIRAF] BEEZE TIRE=R (%”r/%ﬂ)tﬁﬁ, MRAZE) (b)) 274,
The Old Man and the sea, p.25.

Death in the A fternoon, p.2.

©eO®®O
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unbearably clean whiteness of the thigh bone@) 2 Hemingway 2 & - CTHIRMTE -
oo [REIEDIEINIET ot 20 2 T 5. BERDE DT B FEEORI, £
LTEE DX FEMCHLDEBDOBBEE, £ 5 L RICREEAZESROT bNIDEeE 2
Bo [HLEDEY D5, EER| (“what a man can do and what a man endures”?
D L ITIT U\Faﬁ@i‘])ﬂioff%%dﬁ* 5 I L a7\ (“Man can be destroyed but not
defeated”) :\\5, TFEHEHTME -7c:H2 5. Hemingway 132 0EHF578L,
ZDEE, €LT, ZDFHOERITHHREOMA, 5 Lich Dk FRHCEREL TR
A XX NREDEE R £ B, £ ZICIUTHOER S BED, FEETIEMEEEZL D
AA =YV BRIDTHD, >T, WWEOBFEDA A~ 1%, BWE, IFEOMFITISUTEHE]
L, #@ifa HIBTE2ERT 5. IHICEWH2 D &, EAONEOBKF L HELL, FAACE
T HE L ERT D, Santiago DR [RE THE | (“the same color as the sea and
were cheerful and undefeated’@) Xh, WEOBZED, NEEY, 72, BbhLU e —
BT DD THBH. XFBNFENKFEHCHIGT 5 BRDRLHINT D,

R, FENTHOND [BNOEDTATEO LS Clchb s b 74 & Y OFE| DA £~
i, BERIALTHDHILY, VECHIGENTH B 2 & AMEROFTHRE N T 5
(“...and he loved them as he loved the boy. ”@%o ZDA 2 =P, FTIRD, DL
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