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Adam and Eve in “The Birth-mark”
5 B ©®# T

Fr

Nathaniel Hawthorne 73, “The Birth-mark” #=E\7o-FiLED 7 2 V) Bid, EEXHE
BHREFLTHHHRTLD, BAMF2R L BHICHER L OO0b - K Th L. ZDX D
EERARMI N TS & bbb ZOERDEAZL Aylmer |, Hawthorne DD {EH
DEWRER, Bl L AR, B2 ZE LT8R THLD ik, ED Georgiana D% X
RO L o TCHRELLY &35 DD X5 al{TAlCxw LT, Hawthorne 1%, ks
BOBEBKRAERFEEZRCERD S, BOBERAEZBNT D,

4%+, “The Birth-mark” [ZiT< B A%, HOBMEOERELWESICT S L2b,
DRSBTS 5,

I

Hawthorne DJEiR/Ni “The Birth-mark” ik, ZADAMIEET Do — AITEFEE
Th D, BTEE L EN D 0 Aylmer, — AlX{EDZFED Georgiana, % 5 — Alk Aylmer ©
BiE® Aminadab 2\~ 5 B Th B, Georgiana (I, BLDEDECEH DN LFEDOHE
Lich X, JEDHbEZADBRWELIDOLEETHD. BFED Aylmer (%, FED
BT U CHEBSINTER O TH o 1ol RELAELIEZRDLLEVREDONCL - TE
DHIBEELII EVWIBZEEIA NS, I ZoFBXCHLT, BEBHTLY, Th
itz B fno 7D Georgiana 1%, REUIC L > THI MRS ZLEAET 2. »
SIXERIC X V2 B2, £DEE Georglana [ZEzVE &L Do

Hawthorne (, “The Birth-mark” OEHT, COEREBETE L THIEN RS 52 &K
DI HITH~NT B, “Such a union accordingly took place, and was attended with
truly remarkable consequences, and a deeply impressive moral.” ! “such a union”
L%, Aylmer DELTHEBLEFICHT L2 EN L DOEED I L THSH. “The Birth-
mark” o #EZEMICEI L ¢, Harry Levin (%, The Power of Blackness O TCRD X 5122
2> T Bo

1 Nathaniel Hawthorne, T he Centenary Edition of the Works of Nathaniel Haw-
thorne (Ohio State Uni. Press, 1974), X, 37.
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With a reference to the statue of Eve by the sculptor Hiram Powers,
Hawthorne hints that his science-fiction retells the Bibilical fable,
letting the birthmark stand for original sin and replacing the tree of
knowledge by the apparatus of the laboratory. But the roles are now
reversed; for it is Adam who yields to curiosity, and it is Eve who
plays the consenting victim. 2

Levin »% “The Birth-mark” % Fl/Ng & 501, Hawthorne 232 OEFICH T,
FldE Aylmer DSRERERE S S\ ML, Aylmer OFIF L 7T LTS < D2 — Y& EH|
TWBT2DTHh Do Levin |k “The Birth-mark” (2o Tld, 2135 - TS, 1K
DER L BIRFIL, COEFIEEOHEEERL TS L5 Mk Do

Levin D35S & ZADHEEDOHETELIL, [HIEEED Adam & Eve D=7 v DEEMKOY)
DI L THDHo Adam & Eve (3= 7 ¥ DEICEK T, ORI FEEEN 2 { BIFTH - 7o,
FHOMBEDORDREEND Z LICL > CTEBELAL L5 CRY, ELMOBT 202> T
FERIL LIz 2iC LD, =7 YORENBERINFAMEDO AL/ S, Adam & Eve |3z 7 ¥
DEICE N TIETRIEDHEETH - 1ot BRI NIBIL, FTERNEHE DL b o IcHFEL Do

Levin 0@z k5 &, Adam » Eve OzE CRI N AMIIZAENR JECE DA D T
RS D B4 5 EIEIE, “The Birth-mark” o Gix, Georgiana 0% X ICH#E T
WhHoe LLEBBAMOEE N BAHIlin > Cvbhicwd, “The Birth-mark” (XD % %
Adam » Eve O¥ZE L E7m b\ “The Birth-mark” ik~ Tk, Aylmer (¥ Eve @
Georgiana % Adam DO&HEZRE/I-LTHBHDTHDo

“The Birth-mark” %, Levin 0#fF4 5 L 51 Adam ¢ Eve D¥ZE0HBHE L L TH
ATEEE, B> Th2D1%, APOEEIDHITE LN TRl Levin (2 #EHL Toin
W3, Hawthorne (%, #icd 5 —2ILREED L, ZOERE IBHICHEMZLTWb,
Adam & Eve |JiEE/RAE DEE LMD BHEO A & /5. L L, Aylmer & Georgiana
WREEAZFE - REOAMTHL B I 0bbd, =7 YOI W ADEES Adam &
Eve 2/’ 5 &3 %0 $/dbb, Aylmer & Georgiana {X, 5Z&&RDCHENADL T ¥
DEICAAD 2T BHDThbho fEoT, “The Birth-mark™ ozE0 i, Adam & Eve ©
WEE DM EERT 2 2 LT b,

DI To@mTE\NTlE, Levin OFEFIZRE - T, “The Birth-mark” %4Zie = & 235 &%
ThdIl, Fi, TS THAKSES, PHOEMAIRGEED Adam & Eve DY
DT o TNDB T LD, X Bbic, Hawthorne 23, Z Dk 5 Inlipic LicbiRiE% %
2 THDBo

2 Harry Levin, The Power of Blackness: Hawthorne, Poe and Melville (Alfred
A. Knopf,1970), p. 60.
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I

Hawthorne NEIEDHEEEZFF > T b W) Z ik, “The Birth-mark” DIAfo/ERIC
LEHN T Do “Minister’s Black Veil” 12\ ClE, 4o Hooper TR~ — U
i, TNEERAETES Z & Aholce BON— VK, HOBMEDIEERH L T Do

“...and if I cover it for secret sin, what mortal might not do the same ? "3
Hooper I BHAZTWH TIRE D2, HLBWEDTRELFF > T DH &5ED. Tk, T4
bbb, AHIRETEEZFF->TWBHEWIEFEOBMELZRL TS, Fio, “Young Goodman
Brown” 12\ C%, Brown o3 Faith %4, KO, Hordsks, ZhixET,
Brown RERTHD LEULTEIALE, EFRATH -7co ABIL, £ENOXFRCEDA
DT NEWIHFRFEOHENT I RHLIN T D,

“The Birth-mark” [Z¥&\~T%, Georgiana OH Xk - T, EIENEHMIN T 5,
“It was the fatal flaw of humanity, which Nature, in one shape or another,
stamps ineffaceably on all her productions, either to imply that they are temporary
and finite, or that their perfection must be wrought by toil and pain.” ¢+ Hawthorne
i, bI%, kLY DAIEWIC NI AOBE G KEDHITE 2 LIBNT Do F
7=, 5%, “the symbol of imperfection” S by, FoRE LTW5B 7odic, “the
spectral Hand that wrote mortality” ¢ & TIRINTWbH, ZNHLDOEHICISD L, b
ik, AMORE, TREX, FERNEHEGE RBLTW5H. Thbb, Adam » Eve
DUEFEIC L o TRI N, TNTOAMMN ZIFHNTHDEFREE, HIEHFHLTWDDTSH

Do

I, b T% Georgiana NEERDI-DICHNFTEL I0d &, TOFRIN—FHL AWK
W oD EHLNTL Bo FDdd X%, “Crimson Hand” 7 &2 “Crimson stain” ®
& EDEEEHA L TRLFETENN TS Hawthorne 1%, MiOERICRHWTHREERET
B DITIEFRCEEZHAGT NS, B2, The Scarlet Letter 23\ ~THE%IE 1L 7= Hester
M AT fofEscsE o A1k, “the scarlet token of infamy” ® X FEEIXNTW5BH L 51T,
Wt DFREHRBL T %o

3 Nathaiel Hawthorne, The Centenary Edition of the Works of Nathaniel
Hawthorne (Ohio State Uni. Press, 1974), IX, 46.
4 Hawthorne, The Centenary Ediltion of the Works of Nathaniel Hawthorne,

X, 38-39.

5 Ibid., p. 39.

6 Loc. cit.

7 Loc. cit.

8 Ibid., p. 39.

9 Nathaniel Hawthorne, The Centenary Edition of the Works of Nathaniel

Hawthorne (Ohio State Uni. Press, 1971), I, 63.
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4

F1L bE ML FDOREL TSI & HRIELBEES D, “The Crimson Hand expressed
the ineludible gripe, in which mortality clutches the highest and purest of earthly

mould, degrading them into kindred with the lowest, and even with the very
brutes, like whom their visible frames return to dust.” 1* FRFEDOFAE L1-H ik,
EREMR DR & > TINRERRSDTHEE I &, TTOBIELTES, T7hbb,
FECELELERZILEL TWD Z LERLTWDo

ZD X H b XX, Aylmer oG TR\ T, Georgiana O.MEAZ A T 5, “...its
tiny grasp appeared-to have caught hold of Georgiana’s heart....” 11 ] oD Z &2
B, bXDFX, BFERLD, Tibb Georgiana O LA A, TNEEEIHIBCED
BHEMCHNT D LT X%, Hawthorne 23, & XCFOBEZHAWDIE, ZHAHOHE
ZIEDHIDTHD, FEZEHTI2HIL, OB E b - TUL, ZOERMNERI NG
DTHhHBo

il

RSB BT D b X% o /o Georgiana Th DA%, Eikid Aylmer 1 HIEH I N 5 &
TEELMELTLIVE HI2FERDEH L L UL ERL Thinbe £1UX, Aylmer 7
», “... has it never occurred to you that the mark upon your cheek might be
removed ? 7 2 X BRHLNDLMC, RDOIXICEZXDZ 1LY TES.  “To tell you
the truth, it has been so often call a charm, that I was simple enough to imagine
it might be so.” 13

&AM, Georgiana @ P X Z L DR EDHIT, Aylmer 12 & » Tlk FET X WA
ThaHZ MBI oNT, BLiELIEHMBERT DL D

Georgiana soon learned to shudder at his gaze. It needed but a
glance, with the peculiar expression that his face often wore, to change
the roses of her cheek into a deathlike paleness, amid which the
Crimson Hand was brought strongly out, like a bas-relief of ruby on

the whitest marble. ¢

Zhid, Georgiana 23, HXZPHOFREDHME LT, BHLIADILI L%, Tiabb
HICH U TREREFDBRDII LERL TS,

10 Hawthorne, T he Centenary Edition of the Works of Nathaniel Hawthorne,
X, 39. .

11 Ibid., p. 40.

12 Ibid., p. 37.

13 Loc. cit.

14 Ibid., p. 39.
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X Bz, Georgiana ¥, Aylmer WELF THLDOHIZIMVKBRL OERI-Z &5,
EH EHEHBEIXEWRARERYT H, “Either remove this dreadful Hand, or take my
wretched life!” 18 Georgiana (X Bl & 5 I HEHEMIC LT 5o LA L, Aylmer
BT b EAND 2V E, ThEe ROERI) L9758 EEY, BRI T ENTER) -
7z Georgiana @ Aylmer |[Zx4 5E B4 Bk Z LI T& 7\ R, Georgiana (I,
Aylmer DFERITEHITI-DTH b o

X T, Georgiana DHXIXR D AT o TER » TRITE AN T B, Georgiana OB A
BT, X%, “the magic endowments that were to give her such sway over all
hearts” 16 2 ZI3EL D, +M:EElL, “ ... the Bloody Hand, as they chose to call it,
quite destroyed the effect of Georgiana’s beauty, and rendered her countenance
even hideous.” " LFFLTW5Do Fic, BHEENHIL, ROXICELNT D, “... if
the birth-mark did not heighten their admiration, contented themselves with
wishing it away, that the world might possess one living specimen of ideal

loveliness, without the semblance of a flaw.” 18 [J ED X 512 XD ZITEL Y Hlk
WANS HRET HBICH 23 b Y, Aymer 23hIRRDOFIFATENLN TS X HiT,
Georgiana DR5EED, HDHWITEDHIE LT BITE S DX AD KRS D THibh T
% Aylmer ODEMEDRDTH Do

In this manner, selecting it as the symbol of his wife’s liability to
sin, sorrow, decay, and death, Alymer’s (Aylmer’s] sombre imagi-
nation was not long in rendering the birth-mark a frightful object,
causing him more trouble and horror than ever Georgiana’s beauty,
whether of soul or sense, had given him delight. 1°

X T, Aylmer ok 5 iZEEHIC, FECHETE R AYCR LT, Hawthorne (I The
American Notebooks O GRD L 51T RNT\ 5, “Those who are very difficult in
choosing wives seem as if they would take none of Nature’s ready-made works,
but want a woman manufactured particularly to their order.” 20

L AT, Aylmer HHDOIEERKICEIL T, Hawthorne |&, BAMEARER BT T bs L
7L, Aylmer Z—R BOBEBHFORELZERL Ttk 57 BAEd 50, HEDOAMT

15 Ibid., p. 41.

16 Ibid., p. 38.

17 Loc. cit.

18 Loc. cit.

19 Ibid., p. 39,

20 Nathaniel Hawthorne, The Centenary Edition of the Works of Nathaniel
Hawthorne (Ohio State Uni. Press, 1972), VIII, 20.
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HHEIT L, kD, Georgiana LFEU X 5 CIEERKL S B, Georgiana 73, Aylmer D2
BRE D RBRODEMDOFEEZFTAN Z L &> T, Aylmer %, Georgiana [ZRD X 5T
=95, “Georgiana, there are pages in that volume, which I can scarcely glance
over and keep my senses.” 21 Aylmer D=1, HAODOEMIZ 3 H5ED BHOEHT
BHDo Aylmer (ZFRERAEF O HUIC HADAEEI % Georgiana 72BIE%EH L 35DT
B5o

The Scarlet Letter » Dimmesdale #fi & SEEK A FO0HIZ, KOELXEL, +07%
H—FHZDRTH LT A E L TH#-AN T D LasL, Aylmer %, JEX[EED &9
DM, ~BBADEEICH IBINLWIHRICKEAE AN D, ZDEI1CF T, Dimmesdale
L Aylmer X387t - TWhbo £, Dimmesdale & Aylmer * 1%, = AFFEFERAFio
T %23, Dimmesdale [ B DIED DI, Aylmer XM ADIED fodic e AYC
Do

1\

Aylmer ORBEICIITRAED LIcFREESCIRE VA TR D, Hawthorne 1%, “The
Birth-mark” 1, 48 ALB3ERICE O bikbdTc &0 ) FRUBEIZ D AA 72 & Bbh
Bo D Aylmer DOREREDHEFEITIE, WD N F TORMOMER, FEREBIFEOM L 238
DHNTND LD JITRWT, Levin oF 5 L Hic, RREOZEER Adam x Eve D%
BORCES R THERT 5 L 0AETH 5o

Aylmer OREREDEEN MEDO AL BLIE, KBRETH L) ZLid, HMEDKRDOIEEE
NBH L E#EDDL . “The Birth-mark” (23T, Georgiana D X% B2 7% F
RAUTEDERI S L4452 LiC, HWMICHERAZRT O, Aylmer Ths, Aylmer 3,
SIEATIE Georglana DHXILH LT, 12 &AL EMLTH » i bhadb bF, LA
M, FEOHIE LTRIMA X 51Tk, BRELLL LW RECHLND DX, HOFRE
‘Oiﬁﬂkéﬁéb&%@b?)&;ofbéo “His love for his young wife might prove the
stronger of the two; but it could only be by intertwinning itself with his love
of science, and uniting the strength of the latter to its own.” 22 Aylmer o, E &
Bl e A~ L ¢, Terence Martin (ZRD X 5 I L T bH. “Aylmer’s love of
sciénce is a constant in the story, in terms of which his love for Georgiana will
be defined.” 22 Aylmer (¥, 3 HAATICKH LT EEEF > CTWANR, HFOFEADEIIRE
EINTED, BEANDEOHRERTHLDL EE X5 TDIDFEL, HIaRBICT I VERE

21 Hawthorne, The Centenary Edition of the Works of Nathaniel Hawthorne,
X, 49.

22 Ibid., p. 37.

23 Terence Martin, Nathaniel Hawthorne (College & University Press, 1965),
p. 68.
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L, BORFHL L TORIENDICE NI BLEF OO TH Do HORERL, ROERLE
BRI EDIDDLEDTHDo0

T, [HNEZFICR T, AEORDOHECH KL RL, HLW - TaANENE Adam L5
Zy BNDLICHERLICDOL Eve THDHo T, TaERD, i, FFAOBRBRCH
%+, Georgiana ZRHINCIEWIATL, HIXEEWYERL Z LICAEI A Aylmer 1%, |H
#jBazZo Eve O&E A BI-LT\\W5BH T LiT/tb, Aylmer OFEUTE T2 Georgiana (1,
Adam O®&EEE Bl L TWH I EIiChbhe ST T, Aylmer & Georgiana o]
X, [HiGEEZED Adam & Eve =7 v OREIEKOWEEICIIT 5 AN &EI L1, Fiic
2o TCn5BZ &M%, Hawthorne 23, B OEEE M UHAIIL, EOMhOrES,
“Minister’s Black Veil”, “Ethan Brand”, “Rappaccini’s Daughter”, “The Artist of
the Beautiful”, “Drowner’s Wooden Image” Z5IZEE4 A4, BlaEH, ZHRLoH
HRENETHEMETH D L\~ 5, Hawthorne KD AYDEENCH T HEHANE L HNDo

LEBT, TFYOEICHT, MEOKDEEE~DLANC Adam 13 HiH BRO L 5 i
BEX N T\ 5, “But of the tree of the knowledge of good and evil, thou shalt
not eat of it; for in the day that thou eatest thereof thou shalt surely die.” 2 Hf
DEE L b H 3, MEORDOEREENI: Adam & Eve X, ZD&EEERHEIINT,
BEEMD LD DH, MOBS WO ESFEhARsolefcdic T 7 v DEZBGWH S, [FE
BE o MDA E B, [AfEEZ D d “... thou shalt surely die.” &\~5 #DF
212, Adam r Eve L& » Tik, X Edk o BE %0, BIEOAMICAS 2
LHETHR LTI Z LT b, Aylmer & Georgiana D4, EEO#E Georgiana Db
XWXE A, Ayvlmer [ ZEBROBBIZIEHICE S LrL, TOHEE Georgiana (X BiE 2,
Aylmer DOFEBIIERICKI> D, Georgilana OFETHESE L LTlk, ©< Adam ¢ Eve ©
BELIIHETHDH, MOFEBY THbo

#4F3 Georgiana |3, HLOFEDEBTHHHXNMLD ZLICL Y, FEORDOERLA
NBHLRIDO G Adam &R UAREBIC /D UL, Zh & FRHICHE L O REIZE OB D
ARG /2% o Aylmer & Georgiana OfF%it, HHNDTF Yy OEICAS 5 & LT,
Adam & Eve DHDZERA WA D & LicZ &io/do LasL, HEDOAME L TE, THEE
Tholcl T2 5o

A

“The Birth-mark” |z}3, Aminadab 5 3 H— ADEEAYAIND . KT Aylmer
DEFTHY, Aylmer RNAMDOEME AZREL TD AW TEH D DICHK LT Aminadab 1%

24 Gen. 3: 17.
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AMIOAGFLEE REL T2 X ) i Thb, & BT, Aminadab 1%, —RitHEHy
T, BMHT, ORI AME WD X D LABICLI T B, 2D 7= Robert H. Fossum
ZRD L HICE LN TS, “Aminadab, his laboratory assistant, embodies the primal
physical nature which serves man’s intellectual will;....” 25

L2sL, EARAZ &%, Aylmer 28 Georgiana O XA WMV 5 LT HEICEH O & D
TEDONETHD, “If she were my wife, I'd never part with that birth-mark. ” 26
F 7z, Aminadab %, Georgiana 233EA 77B5IC, Aylmer N ARAIRE/R Z & 23RO T LML
Tl LI LTES s ZNHDZ EpD, Aminadab i3 Aylmer ORERBFNIC, B iEE
R0 Tic LB I NS, Aminadab (%, RAMEEARZ & &2RKDT, LI AMOEIEL L
TEDEERTM-THEY, TEEROTELIFCEBC - oHETZZE DO Aylmer L) L8
EHrRABLEMNRDBH LS 25, Hawthorne 1%, The American Notebooks o> Aylmer
CRAL T, AGERMTIRT 2L D RbDERDDAYTHD LRD L HITHENTN B,

A person to be in the possesion of something as perfect as mortal
man has a right to demand; he tries to make it better, and ruins it

entirely.

A person to spend all his life and splendid talents in trying to achieve
something mnaturally impossible, —— as to make a conquest over
Nature. 27

BlLEDX 5 indinb#E L% E, Aminadab (z, Hawthorne mBER #{FH LT\ HHE S
HEEZDo '

Aylmer D X H51C, MADFIELBD L 5 & LARWT, TEA > 7o A%k, Hawthorne
DILDIERDFICH A BN B, “Young Goodman Brown” ¢ Brown %, ZFERLKDAZED
A>T BT, FNERDD S EOHBD - 7o tedi, AMTRECEBAY, —bEris
BN ZF A & LT TTL Do

# /&, Hawthorne (X, “The Birth-mark” iZ3\\C, ARMAEREi > TWARSED 5k
ThdHbIEWIBRNT, BECTLLD &T51T78E, AMABET S22 THHEWIZ L
%, Georgiana D% b > T, ;RL T Do AMIIEXTHBED BENDEMIND Z &
e HEDABDFE EFTIX, =7 YDOREIKIEG ENBDTHD. 2FD, JRIISELLT

25 Robert H. Fossum, Hawthorne’s Inviolable Circle: The Problem of Time
(Everett/Edwards, inc., 1973), p. 79.

26 Hawthorne, T he Centenary Edition of the Works of Nathaniel Hawthorne,
X, 43.

27 Hawthorne, T he Centenary Edition of the Works of Nathaniel Hawthorne,
VIII, 165.
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AT Ly, Hawthorne »ZE% L = A “profounder wisdom” 28 |Z8E45 2 2 Th D,
FHIZX o TOHAAMIEFERITED 55D TH Do

7t » C, Hawthorne 73, ZDOESE%E, Adam & Eve O 7 Y OELIEHDOYEED I %
BEAS B0k, RIEEEFF o fcBEO ARIE R AT 5 5 L3 2 ZERT 25 & 5 a3
Mo ERTDHZ L, FBCEDRPARERI L THD L) Zeu@fldodThHo7c LB
N5o
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