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Macbeth (& Shakespeare FEBID 5 B THRGEL, BITEDLT2:20841T0-H K > T Do
Macbeth 7-HEENZTHEBMOMEXIE, LTI HWH5ey, HEHVEBECHRSLOT
B %23, EAZ Macbeth oONEICERL T L bE2bh b, EEH, {78/ Lady
Macbeth (Z56 L, BENBITH~OBITARETL D, NEWT, #h s imagination OFf
HETh H Macbeth DEEWEDKEXELFICL > T, £5\wH Macbeth =AD& L
1o DREIDF AT speed &5 2 D &\ 5 M, RO, ZofFihbha U % Macbeth oFEE]
B BET DHENIRKROEN TS D,

% 9° Macbeth D BEZONHEEE A ZOBER LMEOFICRTHE 5. EH EHMEIZ—FIT
EHENYOCHEOKBELIRICERT AFERLEL THCBPND LD TH DA, #5C Macheth
DIEIIERDENARHT 2 —EONKEE (inner speech) & B4 LN TE Zol&?‘éiﬁﬁ
IPTCAD, BLOTFEaEIERE, Macbeth ([ 3¥8 TR cHEcx+ 58 L LT,
Duncan 7% Cawdor OEEOH A S 2 DNIcE WARERZITR D, & SICBRLDE—
DYFENRRALICOIT Th D0 ZDE:, HBIIRD X 5 MMEEER~ND, Z 2z KHEMNCE %
FT—ELTRADPNSD Macbeth & EEENEICHHLN TS,

Two truths are told,
As happy prologues to the swelling act
Of the imperial theme. (L. iii. 127-129)

BIBLDOTEEEZE—HELIZAE L AEB O —0» image TEIH L T\ %, Banquo 2%
HEICTHEAZ BT

The instruments of Darkness tell us truths;
Win us with honest trifles, to betray’s
In deepest consequence. (L. iii. 124-126)

(29)



2

LENDDOEHLEL WHEZRL T D, EITHES

This supernatural soliciting

Cannot be ill; cannot be good:

If ill, why hath it given me earnest of success,
Commencing in a truth? I am Thane of Cawdor:
If good, why do I yield to that suggestion

Whose horrid image doth unfix my hair,

And make my seated heart knock at my ribs,
Against the use of nature? Present fears

Are less than horrible imaginings.

My thought, whose murther yet is but fantastical,
Shakes so my single state of man,

That function is smother’d in surmise,

And nothing is, but what is not. (1. iii. 130-142)

TIE, ERETFREOMBECELIC=SERA BN S, LICFIA L7 Banquo OHF &IXHED
EHADBENT L TWA EE L2 BIA, “horrid image”, “horrible imaginings”, “my
thought”, ‘“fantastical” &\ o 7—EDOFENEH L, &1L “nothing is, but what is
not” X\ A EHTCHDELN TS, Corson | “keenly imaginative temperament of
Macbeth plays an important part in his murderous caree2r” ¥R 1L, Henri Fluchére
1% “In his aside...we see the whole of Macbeth...burning with desire to anticipate
the future, and perceiving all the possibilities in a flas}f” EIR~NT U5, Macbeth

IZ% - Ti& imagination 2NBRICHATL, TAREVHL TW5, HEBSOREICS S
DA BEEREFE > TEH T, HETHRWLDDOHMBNHAR L LU THEEIN TS, reality

L unreality #JBFE L T\~% Macbeth 0ENRZ O&FHICITRE ?)ﬂ% o ZOTHMERDEE
TRIEL CWAHE, BIESN, MBWTERLLICERZ L > TWAETEET 2 UE XD
Do BIC I DELEREE ST TNE DL, A% imagination [ZfFWTT TR TETHEIL
TWHHETH D, ZH\WHIEREZKERT S Macbeth ofkEEIL “rapt (I. iil. 143)”, %
BN,

New honours come upon him,
Like our strange garments, cleave not to their mould,
But with the aid of use. (L. iii. 145-147)

& Banquo IZ X » THINTWDH, BEIXSHE 2 DN o Cawdor DFEE &\ 5 FHIR
CHEIST &2\ Macbeth Z2REL T, BHOERTREBEENSEZHED O, ZEFE
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ZBRLHHEELBFH L, imagination DHFUC BN CHODFEERERL L 5 &35 Mac-
beth B Ch %,
E—EricH e “horrid image” | Malcolm 73 the Prince of Cumberland (z#5

WMINIFRFRIC B WTERET LD TH 505, HRICEFELINDDTIEAR W,

Let not light see my black and deep desires;
The eye wink at the hand; yet let that be,
Which the eye fears, when it is done, to see. (I. iv. 51-53)

Macbeth DORNMEIZ T “horrid image” 2BEE < BB L T DTh T, Lo bER
ELICEHEC X o TEHXN TS, Macbeth [ ZEF S AP0 2 ¢, imagination oG
Duncan EEAZHBEL TWHDTH 5, “leaipng”, “overleap”, “vaulting”, “jump” &\~
5 O R MEHIIE Macbeth DATDEHD—>Th By Linb, N 5IHEE LMEACHD
NTnbe BICZ 2 Th B EFORE—AHEDES T D,

Duncan o Macbeth B 5 28003 5 50 BFLTH L 72 Macbeth (2R 0B a0k <

If it were done, when ’tis done, then ’twere well
It were done qnickly: if th’ assassination

Could trammel up the consequence, and catch
With his surcease success; that but this blow
Might be the be-all and the end-all—here,

But here, upon this bank and shoal of time,
We’'d jump the life to come.—But in these cases,
We still have judgment here; that we but teach
Bloody instructions, which, being taught, return
To plague th’ inventor: this even-handed Justice
Commends th’ ingredience of our poison’d chalice
To our own lips. He’s here in double trust:
First, as I am his kinsman and his subject,
Strong both against the deed; then, as his host,
Who should against his murtherer shut the door,
Not bear the knife myself. Besides, this Duncan
Hath borne his faculties so meek, hath been

So clear in his great office, that his virtues
Will plead like angels, trumpet-tongu’d, against
The deep damnation of his taking-off;

And Pity, like a naked new-born babe,

Striding the blast, or heaven’s Cherubins, hors’d
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- Upon the sightless couriers of the air,
Shall blow the horrid deed in every eye,
That tears shall drown the wind.—I have no spur
To prick the sides of my intent, but only
Vaulting ambition, which o’erleaps itself
And falls on th’ other— A vii. 1-28)

Duncan FEBRFITESEICHEZ T, BERFDO L ORMETII/R L, “the life to come” A L
Macheth O.DITREL T DTH D, T OMEIEZ=2DOEF o, ZANEHEDR
o T A 7o T Do IBRICOWTHNBETE, Blb, 1— 717 ClRON SR /508,
ZEIRE, IREESDRERES N, MENRHENEE ChD. 1 —21T7% Robert Speaight |
BHLWETE D, £22b—CHLT20 L 510, FECREOTE > Tlhb, BE LD
BT HTICD 8—121T1%, kL D S AR BR /o OB 0D, “we” ZEHAL
Te—ERThH Do THIINDEF R R NIB T EMBY/r image DEfGE LD, T E Tk
1% Macbeth DfEZEIZI T imagination @ FCOREFRFTNREARE LIEEEHAY L o TWW5
DE R TXTobll Th HAY, “assassination” L \\HZEXIWD THONA Z OB LT
B, BERBE~DOEL—L2d, BEEENCHTET S HECEL DI TIERT, bH—H
TR, Alb, TEREMBBOBELREL 2EE OB —NEFNATE L > THBD
KIS e 5 2D T\ B RN B2
Z H5\~H Macbeth o.LoFENE Duncan OBEFAZOELEOEINCE | AN 5,

Is this a dagger, which I see before me,

The handle toward my hand? Come, let me clutch thee: —
I have thee not, and yet I see thee still. |
Art thou not, fatal vision, sensible

To feeling, as to sight? or art thou but

A dagger of the mind, a false creation,

Proceeding from the heat-oppressed brain ?

I see thee yet, in form as palpable

As this which now I draw.

Thou marshall’st me the way that I was going;

And such an instrument I was to use.—

Mine eyes are made the fools o’ th’ other senses,
Or else worth all the rest: I see thee still;

And on thy blade, and dudgeon, gouts of blood,
Which was not so before.—There’s no such thing.
It is the bloody business which informs

Thus to mine eyes.—Now o’er the one half-world
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Nature seems dead, and wicked dreams abuse

The curtan’d sleep: Witchcraft celebrates

Pale Hecate’s off’rings; and wither’d Murther,
Alarum’d by his sentinel, the wolf,

Whose howl’s his watch, thus with his stealthy pace,
With Tarquin’s ravishing strides, towards his design
Moves like a ghost. —Thou sure and firm-set earth,
Hear not my steps, which way they walk, for fear
Thy very stones prate of my where-about,

And take the present horror from the time,

Which now suits with it. —Whiles I threat, he lives:
Words to the heat of deeds too cold breath gvies. (I1. i. 31-6D)

BHIRRBIT & B Macbeth @ BRIICIIEAZA TWDERMOEH E L TOEFTIIARL T, &J
DEFNF I, ELITRICMODWER 70D, FRELTOERIN DR L LToig
R~ Z &bz Macbeth %3 imagination o Duncan #fE# L1cE4E -\ 5,
BEC X AR a@éa@ﬁ*‘ésot D&, Macbeth OS2 imagination #7RLC 3 &% 3
LIMEBTHDSH o TLT, ZOIATOMICENLNTWBEIE, F/2LTHHLFDLHTL
Thodo COMNR—DERT D LA, BETHECIARNOTCETOEELERLE
IR\NTW% Macbeth #/RL C%o - C, 4% Duncan FEEICH 5 B OAVE < A A i
HITL %o Kenneth Muir {32 5 » cMacheth DikEE% ‘queer state of objectivit;"
EFRL T %o Lady Macbeth 238 538 0OFITE X NTIICHE » 7= Macbeth &5

I go, and it is done: the bell invites me. (II. i. 62)

(i3 g DF)% 2T Duncan REEICHELHET IR U B\, #E “and” oRic BALy
(Z1% ‘assassination’ A EER$ 5 “it” %33 L+ 52BN HRIZEZ LTI
2\ Macheth 12 & 5T “go” &% ‘assassination’ wEHOTe—DDRIT DK T T35
DTHh 5o

HS U F A0k Macbeth ({0 E O &5 29, HOFERBHEMIE Duncan % —F
< Te %o MEDTEI I E Banquo DFROSDICAR D &5 TAIA WO THROFICTE
MTEDREEME D S RTIUTAR DA, 22 THEOBZETFRORA LTRET 2, T

BTk Macbeth o Duncan [EEATAILEREFT, HOAMRAELELHUFI /A5 L0
b(“&iféfb‘o

~ To be thus is nothing, but to safely thus: (II1. i. 47)
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A OMEREE, BHAEORILART “thus” REAMKMRARH, ‘a king’ itk > TR -TH Y,
AFIRFHIASEANDOFTREFICR BN D,

—
Fe——

BEE, MENT TS ICE b 7o Macbeth o BRI H =ik Lady Macbeth (21X 75
mfilz‘o

Thy letters have transported me beyond
This ignorant present, and I feel now
The future in the instant. (I. v. 56-58)

1% Macbeth OE LT\ B L H ThHH, FEiTE - T ‘future’ LIZLEREDOMEERL
TR, HEZ0{TEIL/EE S Duncan B2 DIV AT AN AT & £ ¥ 5, Macheth X

why do you keep alone,
Of sorriest fancies your companions making,
Using those thoughts, which should indeed have died
With them they think on? (I11. ii. 8-11)

& Lady Macbeth =115 2%, Lady Macbheth »ZF 1 U %fBE % 7x3 Macbeth o BEZEEE
R, MEMADEEICR N TLEL DEB % L - THbI b, Macbeth 4% Rosse 725 D
%&L—{:IZXHVCE‘I 6

why do you dress me
In borrow’d robes? (I. iii. 108-109)

FOFER, BzOTEO— D00 BH L IcHEIC {ERE RN [E > T\% Macbeth #FF L C
Banquo 23 /E~N3

New honours come upon him,
Like our strange garments, cleave not to their mould,
But with the aid of use. ; (1. iv. 145-147)

RN A [fEE] » image (3 Z DBIOEE/; image O—2>ThH D, HRCEBELB 2
EMTE R APLRET Macbeth OFEAZEIR LU T B, o T, DTS EHEL TEBLMN
B2 X5 &35, Banquo 2\Eb &b EERESR %A Macbeth 1353,
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Macbeth OER AR T HREE L, Duncan FEE 0 726 [T HEITF DB & 3EFR NS X TR,
EHETACEHO®RATEZ 3, Lady Macbeth o5\ JEEEA 21T 5 2 L1785, Macbeth (2%
DR ENH VG D0 S FIIR AR DIRPLAHE 2 D TH o

Jan Kott (& Macbeth 0EFE# ARk, Richard Z{pvb Aic @4 % F L TRALIL
T DIZx LT, Macbeth{ZBSHDOFTEBEIRITUER B &5 HHEEICTEE pr\gmzl,l

‘blood’” ZHEZE image D—2 & L TWBM&ESHNTB] Macbeth \ZH\ CEERH LRI
bl 5 —DDFEERS S, ZHUEFOLFEMTH D Duncan EEEZEE% OB ICil
NI WEESR T b, BRIRCESAEIN T L HETE D, JOERREBFIEDHR
WAy Macbeth O BEZONTEE LB I/ 2 £E 2PN 5. BEOM, RUOEED Mac-
beth DE&EFFICIXEMCAEEICH b S, #2101

Who'’s there P—what, ho! (II.‘ ii. 8

(&, Duncan Z8EL X5 95K, WENMAICL S ICEWERLIMTES T Macheth o>
BRTH Do BRITADBICT LENRSHL, BB EoBCE LS Macbeth &3,
Lady Macheth (X “the owl”, “the crickets” DIBEXF A4 LA TWAHA, Lad, Macbheth
FHSDOUOFEICE S RZDRWENRICHIRT 2, 2 DBMAIC T HEICEIL T Macbeth
& Lady Macbeth 2359 SO FEEIL “knocking at the south entry” OFZ—=HHRE
2720, Duncan OfiiCGiE - 1cFE2 A CE ) MEOBTFICHIET Ho Macbheth 73 Duncan
LT 53 S Lo Lady Macbeth o &5E0H OAEES L, BIEOEEIINRY;R
BELREL RTEHE4 D Macbeth & #& oo Lady Macbeth =45 X5, BHE LS
KOFCRETHORATE T, FNLRLREBCH % Macbeth % & ODOEBIIHEE > T 5
EEZX LD,

FHURIEES~Hbi /o Macbeth (ZEREAFICE, DY Duncan DIEBIZETL
BDNETh o TCERIEF > T Do BROBT S BZ R, TBEELCAMO LD LB
/2o Lady Macbeth oFEHE 2120 L HIE27R\WT,

I have done the deed.—Didst thou not hear a noise? (II. ii. 14)
MHHIEED,
This is a sorry sight. (II. ii. 20)

But wherefore could not I pronounce “Amen’” ?
I had most need of blessing, and “Amen”
Suck in my throat. (I1. ii. 30-32)
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HOOT4AEBBE TRV 220 X 5T, image NBNRAFHEH D

Methought, I heard a voice cry, “Sleep no more!
Macbeth does murther Sleep, "—the innocent Sleep;
Sleep, that knits up the ravell’d sleave of care,

The death of each day’s life, sore labour’s bath,
Balm of hurt minds, great Nature’s second course,
Chief nourisher -in life’s feast; —

Still it cried, “Sleep no more!” to all the house:
“Glamis hath murther’d Sleep, and therefore Cawdor
Shall sleep no more, Macbeth shall sleep no more!”

(d1. ii. 34-42)

1 am afraid to think what I have done;
Look on't again I dare not. (I1. 50-51)

What hands are here? Ha! they pluck out mine eyes.
Will all-great Neptune’s ocean wash this blood

Clean from my hand? No, this my hand will rather
The multitudinous seas incarnadine,

Making the green one red. (IL. ii. 58-62)

N EREL o BEFLMALENE LY, BEEHITOT DT L o TRELEN S /R L3
2 b KE e EERBE L5 BROBFICEZTACK N TX 2, REKACOEER R
TCEIRDP o T W) B E T D EL DMROEDHIIEK L TL Bo

To know my deed, twere best not know myself. (11. ii. 72)

% Una Ellis-Fermor (% “If I am to live on terms with this deed, I must break
with my real—my former—self. ” LR T\Wb, BT, #hvfliALs Duncan
HREHE LTk 5 BbhTL B, |

fEix S N7z Duncan OEMNFER I NIk, W3S H

Had I but died an hour before this chance,

I had liv'd a blessed time; for, from this instant,
There’s nothing serious in mortality;

All is but toys: renown, and grace, is dead;
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The wine of life is drawn, and the mere lees
Is left this vault to brag of. (I1. iii. 91-96)

1%, MDD DEFETHED LRBICEOROAHBE LIZLDTEH A & —RICHER X 1L T
BHo BHODFETHELTE XN, Duncan ~ADOFEHEITEL 72 HIEND Th 5,

Better -be with the dead,
Whom we, to gain our peace, have sent to peace,
Than on the torture of the mind to lie
In restless ecstasy. Duncan is in his grave;
After life’s fitful fever he sleeps well;
Treason has done his worst: nor steel, nor poison,
Malice domestic, foreign levy, nothing
Can touch him further! (IIL. ii. 19-26)

#%— Folio DIFhcid “peace” 1% ‘place’ L7t - T52%, B RGHET 70028+ 5 £
HFRICANGRND, DORELZEDHENTEMRNTS Macbeth %333 5i2ix “peace”
AN TH S D o Duncan BEEREBICE N ICFEHBEOAEL, BRCKBF D174 %L
Liciedshdbh b3, BROZRUDMREREINR L OIE, FEOWEL LTI R W E T RE
L, BhltZ=EHCSBHEICKEWTE)H,

I conjure you, by that which you profess,

Howe’er you come to know it, answer me:

Though you untie the winds, and let them fight
Against the Churches; though the yesty waves
Confound and swallow navigation up;

Though bladed corn be lodg’d, and trees blown down;
Though castles topple on their warders’ heads;
Though palaces, and pyramids, do slope

Their heads to their foundations; though the treasure
Of Nature’s germens tumble all together,

Even till destruction sicken, answer me

To what I ask you. (IV. i, 50-61)

T, ASRERERITHD fon & F BFHEZ Hbh L T 2410 “conjure you” LE# D “an-
swer me” OfiC, ZZELx AELNDESOARREMDEME L L TFEEOBMBRERHBHL Tk
Bo HIRICRUDEEDLN R WTWAEHDOBENTREESY “Cabin’d, cribb’d, confin’d,
‘bound (IIL. iv. 23)7 s\ vofo—@#Ho [BAULAD 2| S X > TEH L QB Rkrmm
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HEHIEE TS Macbeth |2 & T, 723 2 HOBBOENRINTHERE LRV,

for now I am bent to know,
By the worst means, the worst. (II1. iv. 133-134)

Macbeth \Zx\T % & 5 —OOREKREHE A A TH X D, Banquo & %o B F Fleance %34
72 Macbeth IR ADRERE LB > 1D Th H03, I ZiIZidd H — ADKEERE M
5o ZO=EZABDOAICDTILE, Macbeth 2-5IREBI L7z spy, Macbethossk, Rosse,
Macbeth B &3 5FUT/r 03N T 208, WTINOBREHES & L Th, BERSIOLOE
EEEX S &L TESMNBALFFICHERF I Ty Macbeth 232 D= A B OREEE OB
MHRBRUPNDETH S,

BAZIZ/\ Banquo DT EHEIIC R B A imagination &4 o fER, #WE 1L, H=E
ZHEE D 3% imagintaion OEHITh D Macbeth (HAFAFIC Fo\~CHE R A $kie Mal--
colm DEFTIRA DI N7=F b “report” (3> THA CHLREWEETICELZ 5. Alb,
BRAHEEE T 20 TH Do IRV ARTH S5 L b, —REASRICEIERWLEL
BNDBEOFELBIEL . LsL, HEEZRE T 2700 D74 AENRDIT EIHEH.
HERA2F L 72 b, imagination (240 X% Macbeth 1T & - TESRIZ—K& irony o7
%o B, BRI T @ Birnam ORIEEIE, HEELARWETOLOELBAEENRANE
Macduff 23HIHT 212 B A C, Macbeth (3 EEHEEYISNHIDTH D,

X bAdUel, Lady Macbeth oFEa33k4E & ik, Macbeth (2% DET-DRETFCEE
M5 FIET, —REELLBbND L5 h— Ry BENRRE TR D FEIRMEO AL
il LB 2 TWIBALT TH %43, Duncan R DIRIT A% Th - 7o Lady Macbeth o
FE &\ D BHE O BARPRILIE Macbeth (2 & o CTRIEETIZ /2 L,

To-morrow, and to-morrow, and to-morrow,

Creeps in this petty pace from day to day,

To the last syllable of recorded time;

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle!

Life’s but a walking shadow; a poor player,

That struts and frets his hour upon the stage,

And then is heard no more: it is a tale

Told by an idiot, full of sound and fury,

Signifying nothing. (V. v. 19-28)

‘time’ ~DOFLFFFEZLEDTE Y, time Z2RETIMOWSRDFTET & 7 < T,
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“tomorrow” JRZ=EHRDEIN TN HICEEXE TS, < 2 Tlk, Macbeth 2i—E LT

R TEICOREERD “tomorrow” L WIHFBICEMEIN TN D EFEZBN L., ZLT, Kk
MADE®RE L Z M EFECEEANLEELTCLE 5 HEEL=>0D “tomorrow” 7.5 ‘all
our yesterdays’ &\ 5 EHEL IcRIRANDE(LDRIZHLEHENTX D, AR REER
BozRWHLET, RROPICECOESLZERAS LS & Lic Macbeth B3gibcohEco
BEZED I ORFEIE, H—ERcHbhic ‘play & 0FE image & L CTEBLT
Who BEDTFTED—ONEHLHEL

As happy prologues to the swelling act
Of the imperial theme. 1. iii. 128-129)

L 2 T, BAH DI Ui RO~ B B 2B D 72T h Macbeth 137 5\ 5 B4 AMERSR
CERA L DTl ol LT 2B D, [HREANECHALSE L FRCLY, Xk
B &\ 5 BIEERIAR HHRIC & - THbT 2\ 5 0 TR <, BRZOLDDIEHICE->T, W
BRI E NG | 2\ 5 EMA D, ‘time’ » ‘play’ #HE#io image [z
foZ oBENE, HEBM & imagination D4EfT &5 Macbeth OEELRELZE 2 HE, —
Bk a i L E 2 BB,

&

Macbeth DOBIREE EOmEMEDRI, RO IIE, —2CidEAZL Macbeth D —§HE
OFEFE DB, “nothing is, out what is not (I. iii. 142)” C&HBMIICEMEEIR IN Tu
BHIHEPHY L HERE T, imagination DT LW AHBEICE TS DD THDHLEX LD &
5D B 5> Macbeth 73 Elizabeth oo ARIC & - CHARDIRE % B3 SR BRI
TE—EERE 2T LI ZACEBDOERLEL D, Whdwd [BALl Th D m s h
Macbeth 23EBIOEAR TV G2 HIL, HOEHEZIE,S 5 & LT imagination [Z/0iEX
NT—D2DFT&hBROFTAN LHELNRE T, ACOFEDOHERERHE S 2 BR A
kB EEZ BN D, Macbeth OAHFICIIT % imagination 13153k BIEB I N TW A5,
“His imagination is... the best of him, something usually deeper and higher than
his conscious thoughts; and if he had obeyed it he would have been safefs” LR
THLDIE LA, EHRICASEA & RERHI 3% Macbeth 0 @EZRREOAHE % RE >
W, EOEBIEEVHET—HEL o T2 EEXHPND,

a

1 (UKEHE v =4 228 7OFELRRA] G, 1967), p.13.
2 A New Variorum Edition of Shakespeare Macbeth, ed. Horace Howard Furness.
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